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(' RYSTAL PALACE. — SATURDAY CONCERT and 
AFTERNOON PROMENADE, Tuts Day. The Programme will include: 
The 95th Psalm (Mendelssohn), introducing, for the first time, the MS. Chorus 
with which, to all appearances, the Composer originally intended to finish the 
Psalm ; Motet for chorus, ‘‘ I will magnify Thee” (Palestrina), first time of per- 
formance; Symphony, No. 7, in A (Beethoven). Vocalists—Mdme Osgood, Mrs 
Ware (her first appearance), Mr Wilford Morgan. The Orystal Palace Choir. 
Organ—Dr Chipp. Conductor—Mr Au@ust Manns. Stalls, 3s. 6d. and 2s. 6d. ; 
reserved seats, 1s, Admission to Palace, One Shilling. 


LEXANDRA PALACE. — SATURDAY AFTERNOON 
POPULAR CONCERT, Sarurpay, March 4th. Miss Ellen Horne, Miss 
Helene Arnim, Mr J. L. Wadmore, and Mr Vernon Rigby. Solo Pianoforte— 
Mdme Viard Louis. Solo Cornet-—Mr Howard Reynolds. Symphony in D, No.2 
nag om first time at these Concerts ; Concert Piece, ‘ Spring” (Niels W. Gade), 
for four solo voices, orchestra, and pianoforte—first time; Overture, ‘‘ Sorrow to 
Joy” (Charles H. Bannister), first time; Fantasia for pianoforte, choir, and 
orchestra (Beethoven), first time at these Concerts. Conductor—Mr H. WEIsT 
Hitt. One Shilling, or by Guinea Season Ticket. 


LEXANDRA PALACE.—SYMPHONY COMPETITION. 

To encor English Musicians in the composition of the higher class of 

a eg Works, a sum of money has been placed in the hands of the Musical 

irector, in order that a Competition may be instituted. The Rules can be had 

on application to Mr H. Werst Hit, Alexandra Palace, N. MSS. must be for- 
warded on or before March 13th. 


MPLLE MARIE KREBS begs to announce that she will 

give TWO PIANOFORTE RECITALS, in Sr JaMes’s HALL, on THURSDAYS, 
March 2 and 9, assisted by Miss Agnes Zimmermann. To commence each day at 
Half-past Three o'clock. Sofa stalls, 7s. 6d. ; balcony, 3s. ; admission, One Shilling 
Programmes and Tickets at Chappell & Oo.’s, 50, New Bond Street; and at 
Austin’s, 28, Piccadilly. 


ONDON BALLAD CONCERTS, Sr James’s Hatt. 
Norice.—There will be no Concert on Ash-Wednesday, March 1. The next 

will take place WEDNESDAY, March 8, Artists—Mdme Edith Wynne, Mrs Osgood, 
Mame Antoinette Sterling (her only appearance at the Ballad Concerts this season), 
Miss Annie Butterworth, Mdme Osborne Williams, and the Sisters Badia; Mr 
Sims Reeves, Mr Maybrick, and Mr Edward Lloyd. Pianoforte—Mr Sydney 
Smith, The London Vocal Union (from 8t Paul’s), under the direction of Mr 
Walker. Conductor—Mr MryYrER Lutz. Stalls, 6s.; family tickets to admit four, 
2ls.; balcony, 3s.; area, 3s. and 2s. ; gallery and orchestra, One Shilling. To be 
sa St James's Hall; Boosey & Co., 295, Regent Street; and of the 

gents, 


‘ 
(zeus from the ORATORIOS and other Sacred Works, 

(Conductor—Mr Henry Lesuik), St James’s Hatt, Frrpay Evening 
next, March 3, at Eight o'clock. Mdme Edith Wynne, Miss Wilhelmine Gipps 
(her first appearance in London), and Mdme Patey ; Mr Sims Reeves and Mr 
ag Trumpet obbligato—Mr Thomas Harper. At the Organ—Mr J.C. Ward. 
Mr Henry Leslie’s Choir. Full and selected Orchestra. fa stalls, 10s. 6d. ; 
am. 6s. ; balcony, 3s.; area, 2s.; admission, One Shilling. At Austin’s Ticket 
Ditice, St James's Hall, and all Music Publishers.—AMBROSE AUSTIN, Manager. 


Ms EMMA BREMNER’S CONCERT, Srore Sreeer, 


yo Feb. 28. She will play Lansdowne Cottell’s “‘ New Wedding March” and 
scher's “ Alice.” Mr Henry Wallace will sing Lansdowne Cottell’s Song, “I’m 
waiting.” Communications—Avondale House, Wood Green. 


ASCHER’S “ ALICE.” 
i ISS EMMA BREMNER will play Ascuer’s Transcription 


of his ular Rom , * ” D 
inst. at the sg Seen ee a WHERE ART THOU?” on the 28th 


ERR THEODOR FRANTZEN’S EVENING CONCERT, 
prs Ede. PRINCE’s GATE Horet, 22, Cromwell Place, 8.W. (by kind permission 
alien iskon, Esq.), Fatpay, March 3, at Bight. Vocalists—Mdme Edna Hall, 
Ls af ophie Léwe ; Herr Werrenrath, Signor Rocca. Violin—Herr Otto Peiniger. 
*lanotorte—Herr Th, Frantzen, Conductors—Herr W. G-ANz and Signor MazzonI. 


























WOORE and BURGESS MINSTREL SONGS.—AIl the 

new and beautiful Songs, Ballads, &c., sung by this distinguished company 
of Vocalists are now published >? the Proprietors, Messrs Moore and Burgess, 
from whom they may be obtained by the Music-trade and the public. Permission 
to sing any of the Songs contained in Messrs Moore and Burgess’s repertoire 
always freely accorded on application to the Manager. It is not necessary to 
obtain a licence to sing these songs at private meetings and soirées. 


HE MOST BEAUTIFUL SONGS and BALLADS of the 
day are those sung by the MOORE and BURGESS MINSTRELS at Sr 
JAMES’s HALL. The words of all these songs are written by the most eminent 
authors, and the music com by the most celebrated musicians of the age, 
including Henry 8. Leigh, E. L. Blanchard, Frank Vizetelly, Charles Dunphie, 








J. R. Thomas, W. Meyer Lutz, John Hobson, &. 
\ OORE AND BURGESS MINSTREL SONGS. 
4 The following new and charming Songs and Ballads, just published by 


the Proprietors, Messrs Moore and Burgess. 
Sing me the songs that I loved long 
ago. 


The Piquet. 


Return of the Exile. 
Glory or the Grave. 
The Alpine Hunter. 

The wild, white rose. Heavenly Voices. 

A boatman’s life for me. Gentle Flowers. 

Lily. The Buckles on her Shoes, 
Sing, dearest, sing. The Flight of the Birds. 
Many weary years ago. 
May be ordered through any Musicseller, or obtained direct from the Publishers, 

St James’s Hall, post free. 





Post free, One and Sixpence. 


GING ME THE SONGS THAT I LOVED LONG AGO. 
Composed by W. MEYER Luz. One of the most beautiful and tuneful 
Ballads introduced by the MOORE and BURGESS MINSTRELS for some time 
past. Now being sung with immense success at Sr JAMES’s HALL. Can be 
ordered through ay usicseller ; or obtained from the Manager of the Moore and 
Burgess Minstrels, St James’s Hall. 


HE FLIGHT OF THE BIRDS.—An entirely new and 
charming Ballad. Words written by Henry 8. Ler@n, Esq. Suitable for 
Alto, Tenor, or Soprano voices. Now being sung by the MOORE and BURGESS 
MINSTRELS, at St JAMES’s HALL, with extraordinary success. Oan be ordered 
of all Musicsellers; or obtained direct from the Manager of the Moore and 
Burgess Minstrels, 8t James’s Hall. 


EW AND BEAUTIFUL SONGS FOR CHRISTMAS.— 


“Sing me the songs that I loved long ago,” ‘‘ The Flight of the Birds,” 
“The Piquet,” and “ Sing, dearest, sing.” The test successes ever achieved 
by the Moore and Burgess Minstrels. Can be ordered through all Musicsellers ; 
and of the Publishers, Messrs Moore and Burgess, St James’s Hall. Post free, 1s. 6d. 











A LADY wishes for an Appointment as SECRETARY for 
the Mornings. Full particulars will be forwarded upon application to Mr 
W. B. HEALEY (care of Duncan Davison & Co.), 244, Regent Street, W. 





ORGANIST AND CHOIRMASTER. 


ANTED, immediately, an ORGANIST, for Trinity 

Church, Haddington, capable of forming and training a Choir. Two Ber- 

vices on Sundays, and one on Saints’ Days and other Festivals. Salary not less 

than £40. A considerable amount of Teaching might probably be had in the 

neighbourhood. An Episcopalian and Communicant preferred. Application, 

wih testimonials (copies only), to be made to W. T. FERME, Law Agent, Had- 
ngton. 


O MUSICSELLERS.—A Young Lady as SALESWOMAN. 
Good Pianist; can sing. Small salary required. Good references. F.O., 
care of Messrs DuncAN Davison & Co., 244, Regent Street, W. 








TT 

CH JBERT SOCIETY, Brrrnoven Rooms, 27, Harley 
faa cons President—Sir Jutivs BrNnepicr. Founder and Director—Herr 
itd oy TENTH SEASON, 1876. The FIRST CONCERT of the Society 
Con et hes formation) will take place on THuRspDAY, 2nd March. The 
ane of the Schubert Society afford an excellent opportunity for young rising 

sts to appear in public, For full particulars apply to 

H. G. HOPPER, Hon, ie. 244, Regent Street, w. 





BRIGHTON CONCERT AGENTS. 
PIANOFORTE AND MUSICSELLERS, 


LYON & HALL, 


WARWICK MANSION. 
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VIOLIN STRINGS. 
IOLIN STRINGS,—Four First (the finest Roman Strings 


imported), sent post free, as Sample, for 13 stamps, by ALPHONSE Cary, 
Importer of Italian Violin Strings, 26, Fortess Terrace, Kentish Town, N.W. 
Wholesale Trade List on application. 


SIR MICHAEL COSTA. 
HE “PICTORIAL WORLD” for February 26 will con- 
taina FULL PAGE ENGRAVING of this eminent Conductor, printed on 
Plate Paper—13 in. by 9 in.—suitable for Framing, being the First of a Series of 
Portraits of Living Oelebrities, Order early of your Newsagent. Office—63, 
Fleet Street, E.C. 








TO CHORAL SOCIETIES. 
| gery es (Orrzo & Evrypicz). Cx. Guvcx. Scenes from 


the 2nd Act of this celebrated Opera, containing Solos for Soprano and Con- 
tralto, with Choruses for Mixed Voices. Edited by PavL Davip. Octavo, paper 
covers, 2s, nett. LAmMBoRN Cock, 63, New Bond Street. 


i DME SAINTON-DOLBY’S VOCAL ACADEMY, 

71, Gloucester Place, Hyde Park, W., for the training of Amateur and 
Professional Vocalists (Ladies only). The Half Term commences on Monpay, 
Feb, 28th. Particulars can be obtained of Mdme SArnTon, at the above address, 
on Tuesdays, between Three and Four o'clock ; of Mr Vert, 52, New Bond Street ; 
and of Messrs Chappell, 50, New Bond Street, W. 


“BY THE SEA.” 


i ISS FLORENCE WINN, will sing the new Ballad, 
“BY THE SEA” (composed by WILFORD MoRGAN), on the 28th inst., at 
the Atheneum, Camden Town. 


ERR HERMAN FRANKE will perform a CONCERTO 


(Violin), by Max Brucu, on Monday next, March 6th, at Dublin. 


Me T. THORPE PEDE (Professor with, and Sole 
Successor, by Certificate, to the celebrated Maestro CRIVELLI), begs to 
acquaint his Pupils and Friends that he will return from 8t Petersburg for the 
Season early in April. Address, until the 17th March, Hétel Demouth, St 
Petersburg ; after that date, to care of Messrs. CRAMER & Co., 201, Regent Street. 


\ RS OSGOOD begs to announce that she has made 

arrangements to stay in England until the Spring of next year, and 
requests that all communications respecting ENGAGEMENTS may be addressed 
to 9, 8t Luke’s Road, Westbourne Park, W. 


i) R F. H. CELLI (Carl Rosa Opera Company), Dis- 

engaged until March llth. All Letters respecting ENGAGEMENTS for 
Concert, Oratorio, Opera, &c., &c., to be addressed—Care of STANLEY Lucas & 
Co., 84, New Bond Street, W. 


MSS BLANCHE LUCAS (Soprano) at liberty for EN- 
GAGEMENTS for Oratorios and Concerts. Address—24, Grosvenor Road, 
8t George’s Square, 8.W. 


\ ISS MANETTI can accept ENGAGEMENTS for 
Oratorio or Concerts, and requests all communications to be addressed to 
11, Queen Square, Bloomsbury, W.C. 


i) NIEDZIELSKT, having finished his Provincial Tour, 

* can now accept ENGAGEMENTS, singly, or with his Vocal and 
Instrumental Concert Party, in London or the Country. The Coventry Standard 
says: ‘‘ The great Polish violinist, M. Niedzielski, cannot be too highly praised,” 
&e, The Sunderland Herald: “M, Niedzielski displayed an astounding power 
over his instrument,” &c. The Brighton Gazette: ““M. J. Niedzielski played some 
admirable solos on the violin.” M. J. Niedzielski was received by the Queen of 
Spain at Paris. Address, care of Duncan Davison & Co., 244, Regent Street, W. ; 
or to J. NIEDZIELSKI's residence, 15, Burton Crescent, Tavistock Square, W.C. 


BUSINESS FOR SALE. 
IANOFORTE, HARMONIUM, and MUSIC BUSINESS 


_ for SALE, in a thriving commercial Town in the Western Counties. Popu- 

lation about 13,000, A good Tuning and Hiring connection, capable of being 
eatly increased. Established about 40 years. Address—W., care of Messrs. 
uncan Davison & Co., Musical World Office, 244, Regent Street, W. 


PLEYEL, WOLFF & CO’S PIANOS (Paris).—Every 
description of these instruments for Sale or 
Hire. Price lists free on application to the 
Bole Agents, I. Brerrow & Co., Olarendon 
Mansions, New Bond Street, W. 






































HE STUTTGARTER HARMONIUM COMPANY.— 

_ These Harmoniums are the best and most convenient, and for which Five 
Prize Medals have been awarded. For Price Lists (in English)—carriage of 
Instruments paid to London—application to be made to the STUTTGARTER 
HARMONIUM-FaBBik, Leopo!d Khan, Stuttgart, Germany. 


(THEORY OF MUSIC (A First Book on the). By Lovrsa 

Gipson. Second Edition in Press. ‘A clear explanation of elementary 
matters essential to a pianist.”—Prof. G@. A. MACFARREN. “ It cannot but provea 
great help to all who teach music to beginners.”—Mdme 8. DotBy. “I am per- 
fectly charmed with the book, and shall recommend it as a duty.”—Dr BENNETT 
GILBERT. ‘TI think so highly of it, that I would advise every student beginning 





music to study your book.” —F. B. Jewson, Esq., Prof.R.A.M. “I would earnestly 
advise many so-called teachers to study the work well.”—Dr W. H. LonGuurst, 
Org. Cath., Canterbury. London: MoFFATT, PaIGE, & Co., Paternoster Buildings. 





REMOVAL. 


Me PEARSON begs to announce his Removal to No. 67, 
Sydney Street, South Kensington, 8.W. 

NEW AND POPULAR SONGS. 
“THE MOUNTEBANK.” By Viyrey. Sung by Mr Santley. (10th Edition) 4s, 


“THE LOVER AND THE STAR.” P.D.GUGLIELMO. Sung by Malle 
3 te ee 





Liebhart - - - - = " 
“FAR AWAY.” (New Edition) ee Le ES ee ee Me tee: ie, 
“UP FOR THE KING” (in B flat and D), ALFRED PLUMPTON - = 8, 
“GOOD BYE.” G. A. MACFARREN See ea i i 
“THE FLOWER GIRL.” G.B.ALLEN- - - + © © «© © 8%, 
“THE LITTLE ROAMER.” Do. ee ee De ee a a, ee 
“HONOUR BRIGHT.” J.L.Hatron - - - += © © = «| 8, 
“THE MERRY MAID.” P.D.Gua@rieLtmo. (In B flatand 0.) Sungb 

Mdlle Liebhart - - + + + 2+ 25 5 = © «© “= $s, 

NEW MUSIC FOR ORGAN (with Pedal Obbligato). 
“FESTIVAL MARCH.” By AtrrEDJ.DYE- - - - = = = &, 
“ MARCHE HEROIQUE.” By J. BraprorD, Mus. Bac, Oxon. (Dedicated, 

a hone Re ene - 4s, 


by permission, to Dr Spark, Leeds) - = - - 
All Post Free at Half Price. 
MUSIC—Engraved, Printed, and Published, in the best Styles, at unusually 


low prices, or by mutual arrangement. Send for an Estimate. 


SIMPSON & CO., 33, Argyll Street, Regent Street, W. 


DEDICATED TO THE PROFESSORS OF THE RoyAL ACADEMY OF Music, 


SIX STUDIES FOR THE PIANOFORTE. 
(FOR ADVANCED PERFORMERS.) 
By IGNACE GIBSONE. 
No. 1. The Swallow a a ane No. 4. Whither shall I fly? ... . 


2. The Fountain ae we 48, 5. Rocked to sleep... 
8. Spinniied .. .. «. 48, 6. The Restless Sea... ... 4s, 


London: STANLEY Lucas, WEBER & Co., 84, New Bond 8t., & 3084, Oxford 8t. 
NEW HARP MUSIC. 
ENGLISH MELODIES. 
Arranged for the HARP SOLO, 
By CHARLES OBERTHUR. 


Book 2 contains: “The Beggar Girl "—‘‘ It’s my delight on a shiny night ”— 
‘Oh dear, what can the matter be?” 
Boox 3 contains: ‘ A lovely lass toa Friar came”—‘‘ Come, lasses and lads”— 


“The hunt is up.” 
Book 4 contains: ‘‘The Green Lanes of England”—‘‘ The Merry Milkmaids”— 


‘The College Hornpipe.” 
Price 5s, each, 

London: Duncan Davison & OCo., 244, Regent Street; and STanLey Lucas, 
WErEBER & Co., New Bond Street. . 

Vienna: CARL HASLINGER, qm Tobias. 


Published This Day. 
“ASPIRATION.” 
SONG. 
The Words and Music by FRANK JAMES AMOR 
(Of Salisbury). 
Price 4s. 
London: Duncan Davison & Co., 244, Regent Street, W. 


BLUMENTHAL'S SONGS. 


“THE MESSAGE” eas eee -_ ooo ‘ oo 
“THE DAYS THAT ARE NO MORE”... see tee nee nee tee A 
“MY SWEET SWEETING” ... << oe vee - vee «. 48 
“GOOD MORROW, LOVE, GOOD MORROW” Ta ee 
“THE MAIDEN AND THE ROSE” (PAUVRE FILLE, PAUVRE FLEUR)... 48. 
“THE EVENING HOUR” (LE Sorz) . ouster tet 


Price 4s, each, 

Composed by JACQUES BLUMENTHAL. 
London: Duncan Davison & Oo., 244, Regent Street, W. 
Just Published 
“A MOTHER’S LOVE.” 

SONG. 

The Words by MARIA X. HAYES. 

The Music by WILFORD MORGAN. 
Price 4s. 

London: Duncan Davison & Oo., 244, Regent Street, W. 


Just Published (with English Words.) 


“PAUVRE FILLE, PAUVRE FLEUR.” 
(THE MAIDEN AND THE ROSE.) 
Composed by JACQUES BLUMENTHAL. 
Price 4s. 

London; Duncan Dayison & Co., 244, Regent Street, W, 
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MR KUHE’S MUSICAL FESTIVAL. 
February 18th. 

The English public are not, as a rule, apt to excite themselves 
about musical novelties per se, but when a strange work comes to them 
associated with the name of a composer who has already won their 
favour, the chances are that some interest will be taken in it. This 
was the case at Brighton to-night with reference to the production of 
a sacred cantata, 7’he Good Shepherd, by the author of the Ancient 
Mariner. Mr J. F. Barnett’s setting of Coleridge’s weird poem, 
although rarely heard in London, has in the provinces lost none of 
the esteem which it so promptly gained at Birmingham nine years 
ago. When, therefore, Mr Barnett determined to write a work 
specially for Mr Kuhe’s festival, it was a foregone conclusion that the 

ublic would anticipate the thing with a disposition to be pleased. 
The dome was well filled, in spite of most forbidding weather, and 
no audience could possibly have shown greater readiness to express 
all possible sympathy with the new cantata and its composer. 

The Good Shepherd—which, as to dimensions, is adapted to fill 
half the programme of an ordinary concert—illustrates divine good- 
ness to erring humanity by means of a series of texts chiefly adapted 
from the Bible, and making large use of the thoroughly Scriptural 
figures drawn from pastoral life. The work embodies no story, and 
is essentially didactic throughout. Nevertheless, an effort has been 
made to arrange the text in harmony with an obvious sequence of 
ideas. Thus, at the outset, the parable beginning, ‘‘He that 
entereth not by the door into the sheepfold,” is used to show the 
security and blessedness of the divine flock ; but there are ‘other 
sheep not of this fold,” and their condition is depicted in the two 
following numbers as they wander through all the mountains and 
upon every hill, with none to seek afterthem. Next comes a general 
assurance of the Divine mercy embodied in the declaration, ‘‘I am 
the Good Shepherd,” &c., and preceding an appeal to the loving- 
kindness of the Lord, The prayer is answered, and praise takes the 
place of complaint, as the text, ‘‘The Lord is my shepherd,” indi- 
cates admission to the safety of thefold. This hymn of thanksgiving 
takes up a large share of the work ; but, finally, there is a return to 
the original, the while a reiteration of the words, ‘As a shepherd 
seeking out his flock, so will I seek out My sheep,” &c., signifies the 
mercy that endureth for ever. A reference to the coming of the 
“Chief Shepherd” at the last day and a general thanksgiving end 
the work. Such is the scope and character of the cantata, details of 
which we must reserve for another and early opportunity. 

The performance, conducted by Mr Barnett in person, was, on the 
whole, a very good one, and gave the music as fair a chance of suc- 
cess as could reasonably have been expected. Mdme Lemmens- 
Sherrington, Mdme Sterling, Mr Lloyd, and Mr Wadmore exerted 
themselves admirably with the solos, while the ensemble, allowing 
for the unfamiliarity of the music, left very little to desire. No less 
than four numbers were encored—a tenor air, ‘‘I have gone astray 
like a lost sheep,” beautifully sung by Mr Lloyd ; a bass song, ‘I 
am the good Shepherd,” in which Mr Wadmore made his mark ; a 
soprano air, ‘‘The Lord is my Shepherd,” exactly suited to Mdme 
Sherrington, and given by her with splendid effect ; and a very ani- 
mated trio, for soprano, contralto, and tenor, ‘‘ Thy mercy, O Lord, 
is in the heavens.” Other numbers were loudly applauded, and at 
the close of the performance Mr Barnett received an ovation, heartily 
er and honestly earned. The concert ended with Mozart's 

equiem, conducted by Mr R. Taylor, the same soloists taking part. 


February 21st. 

Resuming our notice of this festival with special reference to Mr 
J. F. Barnett’s new cantata, The Good Shepherd, we propose to 
supply some of the details which could not be given in a necessarily 
hurried report of the performance at Brighton last Thursday evening. 
Our readers already know the scope and general character of the 
work—how that, by use of the pastoral allusions so frequently em- 
ployed in Scripture, it sets forth the state of evel ts humanity 
and the goodness which is ever ready to seek and save the lost. The 
theme is a grand one, calling for the highest powers of a composer, 
because demanding varied and always intense expression within the 
limits imposed by the dignity of purely religious music. On the one 
hand, it touches the extreme of sorrow, on the other that of rejoicing ; 
and he who would rise to the height of so great an argument has be- 
fore him a task not to be undertaken without ciel clabhalions of 
means. Mr Barnett, however, is famous for boldness of enterprise. 
The i of the Ancient Mariner, Paradise and the Peri, 
and The Raising of Lazarus was just the man to be attracted rather 
than repelled by an exalted theme like the Good Shepherd ; and the 
fact is undeniable, that the success of his earlier works is rivalled, 
both as regards quality and degree, by that of the new cantata. It 
was easy to predict that Mr Barnett would, in his treatment of the 
subject, adhere to the method and keep within the means we have 








learned to associate with his name. However much connoisseurs 
may differ about his standing as a composer, nobody can dispute the 
fact that he is consistent, The workmanship in all his composition, 
allowing for differences of theme, bears obvious marks of the same 
hand, and not only so, but impresses us with a sense of naturalness 
and spontaneity. We are never conscious that Mr Barnett is trying 
‘to get out of himself, so to speak. Even when the situation makes 
demands which other men would respond to by frantic, and perhaps fu- 
tile, efforts as something uncommon, Mr Barnett pursues ‘“‘the even 
tenor of his way,” as though assured that no mere expenditure of 
force can avail when a composer’s genius does not rise of itself to the 
required level. In The Good Shepherd, therefore, we have music 
characterised by fluency of thought and naturalness of treatment, as 
well as by those more technical merits which amateurs have been 
taught to look for at Mr Barnett’s hands, It is hardly necessary, at 
a time when composers so often remind us of the unhappy frog in 
the fable, to insist upon the advantages thus secured. Look where 
we may, nowadays, we behold the successors—lonyo intervallo—of 
the great dead masters convulsively trying tomake that seem big which 
is naturally little, and it is quite a relief to turn from their preten- 
tious vapourings to the music of one who, like Mr Barnett, having 
adopted a method, and cultivated his means to the highest possible 
pitch, keeps steadily within the limits of both. As regards the 
general style of the new cantata, no one will be surprised to hear 
that it exemplifies the influence of Mendelssohn. Mr Barnett is a 
thorough-going, as well as a very distinguished follower of the 
master whose fascinating genius has for half a century been the 
ideal of somany English composers, He is content, nay, if his 

works afford any evidence on the point, he is proud, to be this. And 

why not? True individuality in music is the rarest of all gifts. 

There is a spurious and artificial thing of the kind in vogue just now, 

and swarms of so-called composers are running: up and down the 

world, passing off incoherent noises as an original form of intelligent 

speech. Which is better: to be an impostor of this kind, or to follow 

in the steps of a great man, and enrich the art with beautiful creations 

on the models he has left? Mr Barnett practically supplies the true 

answer to this question. He is not ashamed of the school to which 

he belongs, nor of the position which a place in it gives him. Would 

that others were as modest and well-judging. 

The Good Shepherd opens, as stated in our first notice, with the 
Scripture parable, preceded by an orchestral introduction pastorale. 
One movement of this character is very like another, no matter by 
whom written, and Mr Barnett has not sought to depart from the 
conventional type, nor to obtain originality at the expense of that 
which is commonly regarded as true. There are, nevertheless, cer- 
tain features in the introduction to be noted, and one of them is the 
use of choral-like phrases, separated from each other by portions of 
the flowing original theme. An example of this will readily occur to 
those who know the second symphonic movement of Mendelssohn’s 
Lobgesang, where, however, the device is used on a larger scale 
than by Mr Barnett, whose object, apparently, was to secure relief 
and contrast while suggesting the solemn significance attending the 
employment of the more secular subjects. The chorus, embodying the 
parable, ‘‘He that entereth not by the door,” makes large use of imi- 
tation, and is lightly scored, so that the phrases of the text stand 
out well. Its chief beauty, however, is a change to the tonic major 
at the contrasting words, ‘‘But he that entereth in by the door,” 
and the use, also, with liberal imitation, of two very melodious 
themes. Mr Barnett’s regard for form is here well shown. After 
the passage just named, the original subject enters in the relative 
major, and its successors follow in the tonic major, which is also the 
key of an effective coda. From this description of the Good Shep- 
herd’s fold we pass to the sheep wandering in the wilderness, whose 
experiences are set forth in an air for tenor, ‘‘I have gone astray.” 
The pathos of this melody is undeniable ; while its power is height- 
ened by the subdued and skilful colouring of the orchestra. An 
individual expression of sorrow and longing is properly followed by 
the entrance of the chorus with a more impassioned and energetic 
strain. The crowd are despairing; and, in the words “ We are 
scattered because there is no shepherd,” that emotion, rather than 
the hope on which the prayer is based, becomes obvious. But 
across the darkness falls a ray of light. A recitative for contralto, 
“Hear the words of the Lord,” is followed by an air, ‘He that 
scattered Israel shall gather him,” in which ‘‘O rest in the Lord” 
has another addition to its numerous successors. A suave and gentle 
melody, scored with much delicacy, cannot fail to make this number 
acceptable. Itis an excellent imitation of the Mendelssohnian model, 
and a specimen of skilful workmanship. The Divine promise of 
help is continued by a bass recitative, varied by an extract from the 

toral theme, and also from the chorale of the Introduction. Then 
ollow the Master’s own words, ‘‘I am the Good Shepherd,” set asa 
solo for the same voice, The need for special dignity in union with 



























156 





THE MUSICAL ‘WORLD. 


[Feb. 26, 1876. 





tenderness seems to have affected the result of Mr Barnett’s effort in 
this case, and the song, though tuneful and smoothly written, is not 
by any means the most striking in the work. After words of 
promise, a prayer naturally follows, and takes the form of a hymn, 
‘* Gentle Shepherd, see us wandering,” written in six and eight parts. 
The music is for voices alone, and aptly expresses the earnest 
pleading of the lines with which it is allied. Prayer secures 
deliverance, and the next number, a scena for soprano solo and 
chorus, is a thanksgiving of a largely developed and well-marked 
character, Next comes, preceded by a short recitative, the soprano 
air, ‘‘ The Lord ismy Shepherd,” which will doubtless take rank as 
the gem of the work. Mr Barnett is fond of resorting for effect to 
the tonic major key, and in this instance he has used it charmingly 
on the words ‘‘ He restoreth my soul.” But the entire song is 
beautiful, and cannot fail to become popular. Renewing the strain 
of thanksgiving, the chorus and a bass solo now have a short quasi- 
dramatic dialogue, the former calling upon the latter to express cer- 
tain of the Divine attributes, after which a trio for soprano, contralto, 
and tenor, ‘‘ Thy mercy, O Lord, is in the heavens,” gives utterance 
to the gladness of the situation. This is well and brightly written, 
with a clever adaptation of contrapuntal means to music of a some- 
what free character, and shows so true a notion of real effect that we 
may safely expect it to become a favourite number. The peroration 
follows, and consists first of a choral recitative, ‘‘Thus saith the Lord 
God,” reiterating the Divine assurance that the ‘‘Good Shepherd” 
will ultimately gather all into the fold ; next, of a melodious passage 
for sopranos and tenors, ‘‘I will feed them in a good pasture,” and 
next, of a short bass recitative, ‘‘ And when the Good Shepherd shall 
appear ;” the whole leading to a quartet and chorus, ‘‘ O Shepherd of 
Israel,” which brings the cantata to an end in a satisfactory manner. 
The interest and effect of this finale are cumulative, and the last chord 
leaves an impression upon the mind that we have been listening to a 
work characterised, in its way, by sustained excellence. To sum up, 
the Good Shepherd is one of Mr Barnett’s very best productions, and 
an ornament in the school in which its models and inspiration have 
been found. It is the conscientious effort of a clever musician who 
always does his devoir like a true artist. 

The concert of Saturday last was devoted to Sir M. Costa’s Zli, 
and but for prolonged indisposition would have been conducted by 
the composer himself. In his absence, Mr Kuhe took the béton, and 
the oratorio, which is a favourite at Brighton, was performed to the 
satisfaction of a numerous, though by no means crowded, audience. 
The soloists distinguished themselves greatly, Madame Sherrington, 
Madame Patey, Mr Vernon Rigby, Signor Foli, and Mr Lewis Thomas, 
each receiving the plaudits of their gratified house. Mdme Sherrington 
in ‘‘I will extol Thee,” Madame Patey in Samuel’s airs, and Mr 
Rigby in the famous war song, were specially successful, the last 
named being in fine voice, and singing with unusual effect. Signor 
Foli, as Eli, showed traces of indisposition ; but Mr Thomas gave the 
music of the ‘‘ Man of God” with his customary power, and the bass 
duet went grandly. The choruses were well sung, with now and 
then an exception, and the admirable band did its work efficiently, 
as usual, 

—_—0—— 


DEATH OF DR H. J. GAUNTLETT. 
(From the “ Times,” ) 


We have to announce that this eminent musician died suddenly, on 
Monday last, in the 71st year of his age, at his residence at Kensing- 
ton. Feeling somewhat unwell, Dr Gauntlett did not officiate on 
Sunday as organist to St Bartholomew’s Hospital, but on Monday he 
went out for two hours, returning home at 5 p.m. Very shortly 
after his return, he expired from disease of the heart. Dr Gauntlett 
was formerly organist to the late King of Hanover. He introduced 
into England numerous improvements in the construction of organs, 
and contributed to the development of electricity as an aid to their 
manipulation ; but his chief claim to be remembered will rest on his 
many original and beautiful compositions—anthems, hymn tunes, 
and Church Psalmody—which were marked by great refinement 
and true devotional feeling. He was possessed of distinguished lite- 
rary attainments, which were for many years directed to the elevation 
and advancement of his art; while in privatelife he was esteemed alike 
for his extensive and varied information and for his kindly and genial 
bearing. He leaves a widow and several children, three of whom 
are daughters, with very slender provision ; and we understand that 
some of his friends have determined to make an appeal to the public, 
in the hope that this provision may be increased. 








JOACHIM AT THE “ POPS.” 
(From the “ Daily Telegraph.” ) 

On Monday night a crowded audience welcomed back Herr Joseph 
Joachim—the artist sans reproche, who for more than a generation has 
identified himself with the cause of good music in this country, almost 
as much as in Germany, the land of his more decided adoption, 
When people have reason to fear that a good thing is slipping away 
from them, they set a far higher value upon it than in the time of 
assured possession, and the extraordinary greeting of Herr Joachim on 
this occasion may have owed some of its fervour to the remembrance 
of the fact that the duties he has taken upon himself elsewhere leave 
less and less time for work amongst us. Seeing what an important 
position the Hungarian violinist occupies in the German capital, it 
would be vain to hope for a change in our favour, but we may trust 
that the day is far distant when his visits to us will cease altogether. 
We cannot afford to lose his matchless services ; still less can we 
spare his bright example. As an interpreter of the masters, he is 
illustrious, not alone for executive capacity, but for mental power. 
As an artist, he holds the loftiest place by reason of a spirit which 
never prefers personal interests to the strict claims of the cause he 
serves, We have already hinted at the manner of this fine musician’s 
reception. It was everything he could desire—as unanimous and 4 
longed as though the public could not sufficiently emphasise their 
welcome. Best and rarest of all, it was deserved, even to the soli- 
tary hand-clap given, at the end of the demonstration, by the enthu- 
siast who held out longest. It is superfluous to add that Herr 
Joachim played as well as ever. The easy control of all the resources 
which go to make up a perfect artist again excited admiration, and 
threw a spell over the crowded room such as could only arise from 
the presence of genius, 

emaiigiio 
MUSIC IN MANCHESTER. 
(From our Correspondent. ) 
Feb, 23rd. 

Although during the last few weeks we have been in the midst 
of one of the most exciting parliamentary elections ever contested 
in Manchester, music has not been neglected, and concerts have 
been well attended. Mr De Jong’s series of fortnightly concerts 
is now finished for the present season, and Mr Hallé’s will be over 
in a fortnight. The Christmas pantomimes at the Theatre Royal 
and the Prince’s, however, continue to attract crowded audiences, 
and at both houses the singing is very much above the average of 
entertainments of this class. Without going into details, I may 
say that Mrs John Wood and Miss Constance Loseby are nightly 
received with great favour at the Prince’s Theatre, and that Mr 
Furneaux Cook, as the hero of Beauty and the Beast at the Theatre 
Royal, sings with such skill and good taste that it will be surpris- 
ing if he does not soon become a member of one of the English 
Opera companies, 

The revival of Handel’s Alexander's Feast at Mr Hallé’s Concerts 
was not particularly successful. One cause of the general dreari- 
ness experienced was due to the fact that the work was given 
without a break; and, though considerably abridged, it was found 
too long by the majority of the audience. A splendid performance, 
by Mr Hallé and the orchestra, of Beethoven’s Choral Fantasia 
was the most attractive feature of the second part of this concert. 
At another concert, Mdlle Ida Corani made a very successful first 
appearance in Manchester. Her pure and bright soprano voice, 
her cultivated style, and other evidences of careful training, created 
a very favourable impression ; and, more recently, Mdlle Wilhelmina 
Gipps, another débutante, richly endowed and highly cultivated, 
won the unqualified admiration of critics and amateurs. 
Lachner’s Ball Suite, and Beethoven's posthumous Rondo in B flat, 
for piano and orchestra, have been amongst the orchestral novelties 
at these concerts, and the fine performance of Schumanns 
Symphony in D minor was heard at the concert of Feb. 10th. 
To-morrow night, Mendelssohn's Elijah will be given, with 
Mesdmes Lemmens-Sherrington and Patey, and Messrs Vernon 
Rigby and Whitney. ‘ 

P.S.—The clearest caligraphy in the world may sometimes be 
miscopied, and I have no doubt it was your corespondent’s fault 
that you were made, a few weeks ago, to announce a series of 
chamber concerts, in Manchester, by Mr Frederic Clay. Mr Clay 
has hosts of friends in Manchester, who are always glad to welcome 
both himself and his music; but the concerts referred to were 
those of Mr Frederic Unger, a local artist, whose concerts of 
classical chamber music are very popular in Manchester. 
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PARIS SCRAPS. 
(From our Parisian Scrapper.) 


I have not a great deal of news this week, but what little Ihave | s rermédes written by Lully, and M. Wekerlin had to search for the 


is at your service. To begin. The performance given at the 
(irand Opéra for the benefit of the unhappy families left 
destitute by the terrible accident at St Etienne did not bring in 
more than 25,000 francs, which was not as much as had been con- 
fidently expected. But the kind-hearted persons who got up the 
performance had reckoned without the second representation of 
Mons. Alexandre Dumas’ new play of L’Etrangére at the 
Francais. Fashion, or curiosity, was too much for charity, and 
many of the best places in the auditorium attached to the grand 
staircase of which M. Halanzier is manager were vacant. The 
people who should have filled them had preferred to swell the 
crowd which flocks to the Rue de Richelieu every night the 
far-famed Sociétaires announce the latest production from the pen 
of him who favoured us with La Dame aux Camélias, La Femme 
de Claude, and other works of the same stamp. The correspon- 
dents of several of your leading London papers have forwarded 
such clever and exhaustive accounts of Z’£trangére, that I should 
be spared the task of furnishing a detailed description of it, even 
if it fell within my province to do so, which it does not. I may be 
allowed, however, to state that public opinion is greatly divided as 
to its chances of longevity. M. Adrien Laroque, writing in the 
Revue et Gazette Musicale, says : 

‘Has a masterpiece been born? Will L’Etrangére live as lon 
as La Dame aux Camélias and Le Demi-monde have lived and wil 
live? We may be allowed to doubt it. The new piece abounds 
in wit ; talent flashes out from it every instant; there are scenes 
of a very high order, and characters traced by the hand of a 
master ; but—there is a ‘but’ in the case. In the first place, the 
action is laid in a world which is not the demi-monde, and still less 
the real world, but a conventional world, existing for the most part 
only in the imagination of M. Alexandre Dumas. Then, if traits of 
astonishing boldness strike us, as audacity always does, how many 
instances of superfluity are there which, though surprising us at the 
moment, and tempting us to consider them ingenious hits, appear 
very strange directly the curtain is dropped, and when we reflect on 
and endeavour to understand them! We regret the applause we 
bestowed on trust, and no longer care for scientific discussions on 
the ‘vibrion,’ or on physics and chemistry in marriage.” 

The cast is magnificent. Mdlle Croizette, notwithstanding a 
little exaggeration now and then, is excellent as the Duchesse de 
Septmonts, the amiable rival of Mrs Clarkson, the “ Etrangére.” 
Her despair in the fourth act is especially deserving of commenda- 
tion, Mdlle Sarah Bernhardt brings out very prominently the 
character of Mrs Clarkson, one of those mysterious females so 
much more frequently to be found on the stage than in everyday 
existence, As her husband, the American Clarkson, M. Febre, 
is both natural and effective. Mounet-Sully, though somewhat too 
tragic, is good. The other characters are all well sustained by Mad. 
Madeleine Brohan, MM. Coquelin, Got, and Thiron respectively. 

To return to the Grand Opéra, and its benefit performance. 
Among the persons who were there I may mention the Maréchal 
and the Maréchale de MacMahon, M. Ambroise Thomas, and M. 
C. Gounod. The programme, a mixed one in the fullest accepta- 
tion of the term, comprised the overture to Oberon, an act from 
Faust, two acts from Hamlet, an act from Don Juan, and an act 
from La Source. 

There is another hitch somewhere, it appears, in the getting up 
of M. Mermet’s long expected Jeanne d’Arc. Concerts, benefit- 
performances, ordinary colds, and the more formidable grippe, 
have interfered so much with the rehearsals that it is quite possible 
the production of the work may be still further postponed and 
not come off next month, as promised. Such a contingency would 
not take away my breath. I am used to procrastination at the 
Grand Opéra. 

At the Opéra-Comique the repertory has included Le Voyage en 
Chine, Haydée, Carmen, La Fille du Régiment, Joconde, Les Dragons 
de Villars, Les Noces de Jeannette, and Bonsoir, Voisin. Piccolino 
is still in rehearsal, as I am pretty well tired of telling you. It is 
to be followed by Bathyle, after which will come, perhaps, the turn 
= Clef d’Or, words by Octave Feuillet, music by M. Eugéne 
iautier, 

The success of Le Bourgeois Gentilhomme, with Lully’s music, at 
the Gaité, has been so decided that M. Vizentini commissioned M, 





J.B. Wekerlin to prepare Monsieur de Pourceaugnac, also, for 
representation in the same manner. The task was not quite so easy 
in the second as in the first case. There is no complete score of the 


separate pieces in all sorts of queer places. At last he managed to 
discover the entire collection, not excepting a trio, which was con- 
sidered irrevocably lost, and for which he had composed one of his 
own. Some of the papers asserted erroneously that it was Moliére’s 
Psyché, and not Monsieur de Pourceaugnac, which was destined to 
follow Le Bourgeois Gentilhomme. 

Among the artists recently engaged by M. Vizentini are the 
two barytones, M. Boyer, a former pupil of the Conservatory (who 
is now singing at Rouen), and M. Bouhy, of the Grand Opéra. 

Anton Rubinstein has been here for some days. The object of 
his visit is to confer with Jules Barbier concerning the libretto of 
his new opera, Nero. With regard to Rubinstein’s reported 
blindness, it is, unfortunately, too true, that the sight of one eye 
is altogether gone, and that of the other impaired. Great hopes 
are, however, entertained of the advantages resulting from an 
operation. for cateract, which the composer has consented to undergo, 
when the proper time has arrived. Meanwhile, he just sees enough 
to work, and this he continues to do, as though his sight were as 
good as ever. 

M. H. Fantin La Tour, a painter of talent, under the deep im- 
pression produced on him by a recent performance of Hector 
Berlioz’s Roméo et Juliette, at one of the Chatelet Concerts, has 
executed a spirited drawing in honour of the composer. It has 
been lithographed, but is not for sale; the copies have been dis- 
tributed as presents among the friends and admirers of the deceased 
musician. The principal heroines, Dido, Juliet, and Marguerite, 
who inspired Berlioz, are represented as strewing flowers and 
garlands on the tomb of him who sang their sorrows and their 
loves. Near them are two weeping Muses, clad in mourning. The 
artist may, perhaps, develop his idea still more, and take it as the 
subject of a large picture. 


—— . 
THE MOORE AND BURGESS MINSTRELS, 
(From the ‘‘ Observer.” ) 


Although this company has been for more than eleven years 
continually before the London public, they are as popular as ever ; 
and, much of the success which has attended them being due to 
the judicious and energetic management of Mr Frederick Burgess, 
it is not to be wondered that upon the occasion of his benefit, on 
Tuesday afternoon and evening week, crowded audiences assembled 
in the great St James’s Hall, to which the Minstrels transferred 
themselves, as usual on special occasions, their own hall being 
hardly large enough to accommodate the visitors even at ordinary 
times, A new programme was arranged for production, and was 
received throughout with the general approbation of the audience. 
Amongst its principal features were a selection from “ Le Domino 
Noir,” arranged by Mr John Hobson, the able conductor; a new 
song, by Mr Henry S. Leigh, entitled “True Friends ;” a motto 
song, “ Each may speak of the world as he finds it,” written by Mr 
Edward Land; “A Song of the Times,” written by Mr Charles 
Dunphie; and “ My darling’s last smile,” words by Mr Frederick 
Vokes. The second part of the entertainment was, as usual, chiefly 
devoted to comic sketches and songs, concluding with a “ Hindoo- 
stanee dance,” which sent the visitors home in the best of good 
humour. It is unnecessary to say that all the singers and instru- 
mentalists performed their respective parts with credit to the name 
the Moore and Burgess Minstrels have justly earned, or that Mr 
Moore was the life and soul of the humorous part of the enter- 
tainment. In the course of the evening Mr Moore addressed the 
audience in complimentary terms of Mr Burgess, and presented 
that gentleman with a handsome silver chalice. Mr Burgess re- 
turned thanks in appropriate terms, and retired amidst enthusiastic 
applause. 








Venice.—Dr Gardini, manager of the Teatro della Fenice, has 
written a letter to Sig. Marelli, the tenor, in which he states he 
has engaged that gentleman three times at a higher salary than he has 
ever paid any other artist in the same line. He then proceeds to 
thank Sig. Marelli publicly for having consented to give up to a local 
amateur the part of Laertes in M. Ambroise Thomas’s Hamlet. This 
is all very well, but it seems strange that the character should be 
confided to an amateur, 
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MONDAY POPULAR CONCERTS. 


The unanimously hearty re- 
ception accorded to Herr 
Joseph Joachim on Monday 
night, by the most crowded 
audience of the season, was 
enough to show that he is still, 
as he has ever been, the ‘‘bright 
particular star” at the Popular 
Concerts. The gifted violinist 
is now at the very zenith of his 
artistic career. Never was he 
playing better, if ever, indeed, 
so well, His extraordinary 
command of the instrument, 
through the tones drawn from 
which he reveals to us the 
thoughts of the greatest of 
masters, was manifested em- 
phatically when, at the Phil- 
harmonic Concerts, as far back 
as 1844, he first enlisted the 
sympathies of an English audience. But, as his technical facility 
has, year after year, approached nearer and nearer to perfection, so, 
in an equally noticeable degree, has a far higher quality—that of 
poetical expression—been brought to ripe maturity. From John 
Sebastian Bach (passing by others of less unquestionable distinction) 
to Beethoven, Spohr, and Mendelssohn, there is not a known composer 
with whose works Herr Joachim is not intimately acquainted, and 
into the spirit of whose genius he cannot enter heart and soul. It is 
to the universal capability with which he accommodates himself to 
what others have written, and sinks his own individuality in theirs, 
that, in a large measure, he is indebted for the supremacy which no 
contemporary would feel inclined to dispute. Our musical readers, 
however, are well acquainted with these facts; and it would be 
superfluous to dwell further upon them. In Herr Joachim, perfect 
mechanism and perfect intelligence go hand in hand; his reading 
and execution of ‘‘ classical” music—and, to his credit be it said, he 
condescends to nothing less—are on a par. With his accustomed 
modesty and indifference to-self display, the pieces selected for his 
first appearance were exclusively such as fellow-artists might take 
part in. He introduced no solo, though there was probably not one 
among the immense audience assembled who would not have been 
delighted to hear him give something in which he might shine un- 
aided, He led Mendelssohn’s second quintet (B flat), and Beethoven’s 
fourth trio for stringed instruments (C minor)—in the former his 
associates being MM. L. Ries, Straus, Zerbini, and Piatti ; in the 
latter, Herr Straus and Signor Piatti. He also played, with Mdlle 
Marie Krebs, Beethoven’s sonata for pianoforte and violin, No. 3, 
Op. 30 (G major). In the magnificent adagio of Mendelssohn’s 
quintett Herr Joachim may, in familiar phrase, be said to have ‘‘sur- 
passed himself.” We can remember nothing more pathetic than his 
delivery of the opening subject, or more eloquently touching than his 
reading of the second theme, which shines out so brightly in contrast 
with what precedes it. The simple, quaint, and unaffected scherzo was 
rendered in perfection; and the finale, one of Mendelssohn’s most 
impetuous and irresistible quick movements, brought out in strong 
relief all the fire and vivacity which Herr Joachim can put forth 
with such true effect when called upon. How admirably he was sup- 
ported by Signor Piatti on the.violoncello may be easily credited. The 
entire performance was irreproachable, and deserved all the enthu- 
siastic applause bestowed upon it. That the trio in which Beethoven 
proved himself worthiest rival of Mozart (who died only seven years 
before it was composed) was equally well given it is scarcely requisite 
to state, or that the familiar sonata of the same composer, in the 
hands of Herr Joachim and his accomplished partner, Mdlle Marie 
Krebs, was all that could be wished, Mdlle Krebs chose for her 
solo the trying and difficult Toccata in C of Robert Schumann, her 
facile and brilliant execution of which has more than once been 





recorded, Being twice called back, she played the ‘‘ Trawmeswirren” 
—one of those fantasy pieces which Schumann’s highly endowed 
widow has made familiar to the English public. Two Lieder by 
Schubert, and two by Herr Brahms, were sung with great intelli- 
gence and charm by Mdlle Sophie Lowe, who was ably accompanied 
on the pianoforte by Mr Zerbini. 

At the concert on Monday next Herr Joachim is to lead Schubert's 
quartet in D minor, and to perform the well-known Chaconne, with 


variations, of J. 8S. Bach. 
eS 


THE EDINBURGH REID CONCERTS, 
(Abridged from the ‘‘ Scotsman,” ) 


The usual Edinburgh orchestral festival was held under the direc- 
tion of Professor Cakaley, Mus. D., on the 12th and 14th instant, 
General Reid, the founder of the Music chair in the University, 
made provision in his will for a yearly concert being given on his 
birthday. The orchestra was, as it has been for some years back, 
Mr Halle’s band, and the singers were Madame Antoinette Sterling 
and Mr Edward Lloyd. There has been a larger than usual infusion 
of novelty in the programmes. The first concert was given on the 
afternoon of the 12th, when the orchestral works a included 
Gade’s Symphony in B flat, Brahms’ variations on a theme by Haydn, 
and the overtures to Anacreon and Fierabras, M. Lavigne gave an 
oboe solo on airs from Guillaume Tell, Mr Hallé played Beet oven’s 
concerto in C major, No. 1, and solos by Chopin and Rheinberger ; 
Madame Sterling sang the Slumber Song from Bach’s Christmas 
Oratorio, and the Old English ballad of ‘‘The Three Ravens,” and 
Mr Lloyd, ‘‘Soft Airs” from Huryanthe, and Meyerbeer’s ‘Fisher 
Maiden.” The second concert, on the evening of the same day, was 
the proper ‘‘Reid Concert,” at which all the injunctions of the 
General’s will, including the performance of a march and minuet of 
his own, are literally carried out. After the Reid music came 
Beethoven’s Seventh Symphony, the overtures to Euryanthe and 
Hebrides, two movements form Lachner’s sixth ‘‘Suite,” and the 
Tannhauser March, which formed the finale, Mr Hallé played Sir 
W. 8. Bennett’s Caprice for pianoforte and orchestra in E, besides 
pianoforte solos. Madame Sterling contributed songs by Mozart, 
Beethoven, and Liszt; and Mr Lloyd a eed happy new setting of 
Tennyson’s ‘‘ Edward Gray,” by Professor Oakeley. The principal 
feature of the concert, which was given on the evening of the 14th, 
was Raff’s programme symphony illustrative of Biirger’s Lenora, 
which excited much interest and had a very enthusiastic reception. 
Other interesting and welcome novelties were the Scherzo from 
Rheinberger’s Symphony, Wallenstein’s Lager, Reinecke’s over- 
ture to an operetta, turning on the well-known but fabulous story of 
Handel in the blacksmith’s workshop, and a movement of a piano- 
forte concerto, by the Norwegian composer Grieg. The opening 
overture was Hymont and the closing one Spontini’s Ferdinand Cortez, 
Madame Sterling sang Hauptmann’s setting of one of Petrarch’s 
sonnets, as also songs by Seeker, Raff, and Schumann, and Mr 
Lloyd ‘‘Love sounds the alarm,” and Loder’s serenade from the 
Night Dancers, Mr Herbert S, Oakeley, Mus. Doc., Professor of 
Music to the University of Edinburgh, was appointed to this chair 
by Mr Gladstone when Lord Rector of the University. It is well 
known how efficiently he discharges the duties, 





LINES FOR MUSIC. 
(Common Metre—Tune, “ West Hackney.”) 












O come, ye faithful, one and all, 
Whilst I my feelings vent 

On those apostate heretics, 
“ The Carrion of Dissent.” 

I am an English parish priest, 
Of “ Catholic” descent, 

And I regard with mortal hate 
“The Carrion of Dissent.” 


My namesake was a Roman priest, 
We both are of one bent— 

That is, we both alike have spurned 
“ The Carrion of Dissent.” 

Tho’ Mr Punch may laugh and scorn 
With good or bad intent, 

It will not stay my rage against 
“The Carrion of Dissent.” 


, 








In consecrated ground I will, 
With all my might, prevent 
The burial of those tainted sheep, 

“The Carrion of Dissent.” 


Let Osborne Morgan do his worst ; 
I know where he'll be sent— 

Arcades ambo, with his friends, 
“The Carrion of Dissent.” 


So “No surrender !” is the ery 
By which I'll circumvent 

The “ Burial’s Bill,” as it affects 
“The Carrion of Dissent.” 


And if those stupid doltsshould think 
This is not kindly meant, 
It only shows the ignorance of 
“The Carrion of Dissent.” 
CARDINAL HvGo, Secunpvs. 
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BRIGHTON FESTIVAL. 


Mr Kuhe has prepared and presented to his beloved Brighton this 
year a magnificent valentine. Like the earnest and devoted lover he 
is, he placed therein the most impassioned and captivating themes 
to engage and enrapture her whose gracious approval he assiduously 
courts—the Queen of marine cities. Lofty thoughts were expressed 
in dignified utterances, and tender sentiments in fervid phrases ; 
passion glowed with the fire of romantic eloquence, and, through the 
missive, purity, innocence, and goodness prevailed. Mr Kuhe’s valen- 
tine, as some have thought, of Shakspere’s plays, was made up of 
quotations ; it contained no original composition by its framer, but 
selections from the greatest and best writers. It was bulky enough 
to try the patience of any fair creature, for it was nothing less than 
a fortnight’s musical festival ; and very appropriate and well-timed 
it has proved. Brighton, in some measure, is affected by the gloom 
of an English February. Although every means is used that its 
visitors should 

“ Every leisure hour employ 

In mirth, in revelry, and joy; 

Laugh and sing, and dance and*play, 

Drive corroding care away,” 
still monotony of existence may be experienced there ; for instead of 
the never-ending variety of rural scenes, where nature unceasingly 
develops new beauty, it has the never-changing sea: the sea which 
has looked the same since the land was seized from out its hungry 
jaws ; and ever will look the same until the signal be given for it to 
claim once more its own; to arise again in its might, and cast the 
dry land of beauty into its deepest cavern, and chain it there for 
twice ten million years, The Brighton drive, past fine houses and 
busy shops, is cheerful and exhilarating when the sun shines and the 
air is clear, though a gloomy cynic at the window of the ‘‘ Old Ship” 
may regard the gay crowd, sporting on the shore of the boundless 
sea, aS 80 Many gnats swarming and buzzing on the margin of 
infinite space. The Festival, with its fund of entertainment, has 
been welcomed by Brighton in its gloomiest season. 

Mr Kuhe’s programme is comprehensive and eclectic. In it are 
found the names of the great masters, Beethoven, Mozart, Haydn, 
Mendelssohn, Schumann, and Bennett (where is Handel’s, Mr Kuhe ?), 
and those of living composers—Costa, Benedict, Sullivan, Barnett, 
and Osborne. The list of singers comprises ten ladies and nine gen- 
tlemen. Variety is pleasing, and numbers promote emulation, for 

“ A potter emulates a potter, 
One smith envies another; 
A beggar emulates a beggar, 
A singing man his brother.” 


The strife amongst the vocal artists, to prove who shall be fairest or 
strongest, sweetest or loudest, is at all times entertaining and plea- 
sant to witness, The band, led by M. Sainton, is remarkable not 
only for the perfection of its ensemble, but also for the many eminent 
soloists it contains; and it forms, perhaps, the most distinguishing 
feature of the Festival, In bringing to Brighton such a body of 
instrumentalists, Mr Kuhe shows sagacity in recognising a want ; 
for there are many among its citizens whose needs are not met by 
rinks, spelling-bees, and ‘‘ Tommy, make room for your uncle,” and 
whose longings for true art can only be appeased by the powers and 
riches of a full orchestra. Modern music demands a complete 
orchestra, but in how few towns in Britain can it be found! Mr 
Kuhe is doing for Brighton what Costa, the creator of the modern 
orchestra, has done for London, Manns for Sydenham, Hallé for 
Manchester, and the ‘ Philharmonic” for Liverpool. Why should 
he not make Brighton as famous for symphonies as the Crystal 
Palace ? 

The Festival commenced on Tuesday, the 15th inst., when a large 
assembly listened, with interest and enthusiasm, to a programme 
comprising a symphony by Haydn, an overture by Weber, a rondo 
by Mendelssohn, and a romance by Beethoven. The latter was 
played by the universally popular M. Sainton, a gentleman who, 
both socially and artistically, unites the qualities of his native and 
his adopted country ; he adds French spirit and vivacity to English 





solidity. Mr Kuhe played in the rondo with that merit which so 


long has distinguished him. On Wednesday morning Mozcart’s 
Symphony was given, and Mdlle Krebs presided at the pianoforte in 
Beethoven’s C minor concerto with remarkable and brilliant success. 
An overture by Benedict, The Minstrel, made a decided mark, 
and called forth regret that an opera so spiritedly begun should 
remain unfinished. Feelings of sorrow have lately been evoked at 
the sight of incompleted work by the late F. Walker, the young 
painter snatched by death in the midst of unfulfilled designs. Hap- 
pily, Sir Julius lives, but English opera, for which he wrote, is— 
must the word be written?—dead. The overture, though first of a 
string of pearls, is complete in itself. 

The evening of Thursday, the 17th inst., was marked by the first 
performance of Barnett’s cantata, The Good Shepherd. The com- 
poser has been fortunate in having had a gentleman so talented 
and experienced as Mr Joseph Bennett to supply him with a ‘‘book 
of words,” that is in reality ‘‘a poetical basis.” A sequence of 
didactic passages, relieved and interspersed by poetry of a rare ex- 
cellence, and set in a frame of pastoral beauty—such are the 
materials supplied the composer to develop successfully. Mr 
Barnett has accomplished his self-imposed task. This work hit, to a 
marvel, the taste of his audience, for it was aimed neither too high 
nor too low, but at a sure and even level. An orator is never so 
successful as when he gathers up, as it were, and reproduces in words 
the prevailing sentiments and floating opinions of the time ; and Mr 
Barnett is a musical orator, whose elegance revives pleasant memo- 
ries, and realises immediate expectations. In Brighton, the several 
numbers of his work were not received as strangers, but welcomed 
as newly-found relatives with familiar features; and the acclama- 
tions at the close of the work must have assured the composer he 
had made another hit. 

Eli was produced on Saturday morning, the 19th inst., without 
the assistance, unfortunately, of its author, who is still suffering from 
indisposition, The writer, after a lapse of twenty years, has a vivid 
recollection of its first performance in Birmingham ; he can again 
hear, in fancy, the massive tones of Formes, the declamatory vigour 
of Weiss, the sweet simplicity of Castellan, the force of Viardot, 
and, above all, the war cry of Reeves; and can see the excited 
audience, with Jupiter Lablache in their midst, nodding approval 
and leading the applause upon his gifted countryman. ‘Time tries 
all things, and it has set its seal of approval on Eli. The words of 
the recanting Galileo, ‘‘ still it moves,” may be said of it. It cer- 
tainly moved anew the audience to admiration on Saturday last. 
Its unity of design, eloquent climaxes, perfect instrumentation, 
graceful melodies, and broad choral effects, worked again their 
charming effect upon grateful listeners, In the absence of Sir 
Michael, Mr Kuhe conducted with loving care, and Mr R. Taylor 
presided at the organ. This young musician is not only a good per- 
former, but an excellent trainer of the chorus, and a competent 
leader of the baton. 

Monday was, ina good sense of the word, a popular night, amongst 
other things, Haydn’s Farewell Symphony was given to the delight 
of learned and simple. ‘‘ Develish dwoll fiddlahs,” a sweli was 
heard to say, whilst an elder was led sobbing home, the departing 
lights having reminded him his little flames had been one by one 
put out, leaving him, like the conductor, in solitary darkness. 
Tuesday morning’s programme contained Beethoven’s Pastoral Sym- 
phony, Bennett’s overture, Paradise and. the Peri, and a new 
Gavotte by Mr A. B, Allen. At the Second Classical Concert, on 
Wednesday morning, a new Festival overture by Mr G, A. Osborne, 
was produced. Elijah was given on Thursday evening, conducted 
by Mr R. Taylor. On Saturday morning, Sullivan’s Light of the 
World was commenced for a second time in Brighton, and the 
Creation, on Monday evening next, will be given for Mr Kuhe’s 
benefit. To the vocalists, and their admirers, this brief notice of 


the Festival will appear as the play of Hamlet with all the principal 
characters omitted ; but their merits shall be fully discussed on some 
future occasion, Enough, at present, to say, all sang their best, 
and each better than the other, 


MasacciQ, 
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MONDAY POPULAR CONCERTS. 
ST JAMES’S HALL. 





EIGHTEENTH SEASON, 1875-76. 


DrrEcTOR—MR 8. ARTHUR CHAPPELL. 





THE TWENTY-SEVENTH CONCERT OF THE SEASON 


WILL TAKE PLACE ON 
MONDAY EVENING, FEBRUARY 
To commence at Eight o'clock precisely. 


28, 


1876. 





PROGRAMME. 


PART I. 
QUARTET in D minor, Op. 161, for two violins, viola, and violon- 
cello—MM. JoacuiM, L. Ries, ZERBINI, and PIATTI... we Schubert, 
DUET, “ Giorno d’orrore”—The Mdlles Bapra ae sos ... Rossini. 
VARIATIONS on a Theme from ‘‘ The Men of Prometheus,” Op. 
35, for pianoforte alone—Mr FRANKLIN TAYLOR an <r 
PART II. 
CHAOCONNE, for violin alone—Herr JoAcHIM 


- 


Beethoven, 


... Bach, 
... Mendelssohn. 
. Blangini. 


“Greeting” ... ee 
DUETS, { “Per valli, per boschi” _... = Ee 
The Mdlles Bapra. 
TRIO in E major, for pianoforte, violin, and violoncello—MM. 
FRANKLIN TAYLOR, JOACHIM, and PIATTI “ 


Conductor 


; oe ... Mozart. 
. Sir Jutius BENEDICT. 





SATURDAY POPULAR CONCERTS. 





SATURDAY AFTERNOON, FEBRUARY 26, 1876. 
To commence at Three o'clock. 


PROGRAMME, 


QUARTET in E minor, Op. 59, No. 2, for two violins, viola, and 
on Fay omc ig JoacuiM, L. Ries, ZERBINI, and P1aTT1... Beethoven. 
., ‘‘ Armida, dispietata” : wr 
ARIA, “ Lascia ch’io = somo ” i Miss JENNIE MEENAN ... .. Handel, 
SONATA in G major, Op. 14, No. 2, for pianoforte alone—Mdlle 
MARIE KREBS ... ae ihe ons ‘a ae os bee 
SONATA, “II Trillo del Diavolo,” for violin—Herr JoACHIM 
ARIOSO, “ But the Lord is mindful "—Miss JENNIE MEENAN ... 
TRIO in E flat, Op. 70, No. 2, for pianoforte, violin, and violon- 
cello—Mdlle Marte Krebs, Herr Joacuim, and Signor 
PIATTI ies see ie ae ee “ : 
Conductor 


Beethoven, 
Tartini, 
Mendelssohn, 


; a .-. Beethoven, 
. Sir Jutius Benepicr. 








IRTH. 
On the 14th February, the wife of Mr Grorce LANspowNE 
CorTELt of a son. 
DEATH. 


On the 22nd instant, at his residence, 11, Warwick Crescent, 
Maida Hill, Freperick Augustus Cowen, Secretary to the Right 
Honourable the Earl of Dudley, aged 57. 


NOTICE. 

To ADVERTISERS.— The Office of the Mvstcat Worn is at Messrs 
Duncan Davison & Co.'s, 244, Regent Street, corner of Little 
Argyll Street (First Floor). It is requested that Advertisements 
may be sent not later than Thursday. Payment on delivery. 








Tue Printers of this Journal beg to express their grateful 
thanks to the Proprietors and Editors, for the kindly expression 
of their sympathy, tendered in last week's issue, 
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Outside Colney Hatch. 





= >. 


Proressor LoncEars.—You will detect ‘No. 1” in Zohrab, the 
Hostage ; ‘‘No, 2” in Luke’s Totterings ; ‘‘No. 3” in A Book of 
Lobsters ; ‘No, 4” in Aphorisms Exploded ; ‘‘No, 5” in a folio. 

Dr Cuiwiey Pirppine.—Whose folio ? 

Proressok Lonarars.—The folio of a bachelor who at some 
period lived somewhere, near somewhere. 

Dr Curpiey Pippinc.—Time and place? 

PRoFEssoR LONGEARS.—As yet uncertain. 

Dr CurpLey Prppinc.—How d’ye know? 

Proressor LoncEars,—Ah ! thereby hangs—— 

Dr Curpiey Pippine.—A tale? 

ProFessor LoncEeArs.—No; a tail !—Hear Peter Pindar :— 

“ St Dennis, when his tail was taken off, 
Hugg’'d it, and kiss’d it—carried it a mile 

Dr CuipLey Propine.—Peter Pindar said ‘ jowl.” 

Proressor LonceArs.—He meant head. I am not such a fool as 
you look. 

Dr Curpiry Propinc.—Neither I. ‘Long sticks and hats,” says 
Peter Pindar, Why did you quote ‘tail ?” 

Proressor LonaEars.—lI said ‘ tale.” 

Dr Cuipiey Pippine.—Les deur se disent, 

(Exeunt both, unconvinced, to the Hatch.) 
o———- 
Hetters from Noted Characters. 
No. 1. 
FROM BENJAMIN LUMLEY. 

Dear, Goon, Virtuous, HigH-mMinpep, J. W. D,., RULER OF ALL 
THE Goop ELEMENTS !—Think not, oh King, that thy humble subject 
is unmindful of the refreshing showers which, in your benignity, you 


” 





have caused, are causing, and will cause, to descend on Another 
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World, to the end that all the patent, latent good therein contained 
may be made plain to the short-visioned inhabitants of this nether 
world, Though he has not made his ‘‘Kotow,” your dutiful subject 
has felt the sunshine of thy favour; he has seen the graceful lines 
drawn round the ‘‘ News from a Star,”* as though to attract the 
attention of the dim-eyed to the brightness of the imprisoned jewel. 
He has witnessed the other pearls in the setting of the M. W., &c. 
He has been obliged to suffer (pleasure) in silence ! 

The fact is, my dear J. W. D., some weighty matters have pressed 
on me very heavily. I will see you on the first opportunity. 

Tell J. B. from me that I will use what little influence I may 
have to obtain for him admission to Montalluyah, though not till 
after he has lived many, many years in this beautiful, but somewhat 
muddy and dusty, world. This globe, however, will never be unen- 
durable whilst there are such men as yourself, himself, and ourselves 


here. Kindest regards to Bennett. Yours ever, O. B. 
8, Kensington Crescent, Kensington, 26th March, 1873. 
—o— 
PROVINCIAL. 


MANcuHEsTeR,—At Mr Charles Halle’s concert, last week, the over- 
tures given were Mozart’s La Clemenza di Tito and Cherubini’s 
Anacreon, Mr Hallé —s Beethoven’s Rondo in B flat (posthumous) 
and Bach’s Prelude and Fugue alla Tarantella. The vocalist was 
Mdlle Wilhelmina Gipps, whose singing the local journals praise 
highly. Shesang, ‘‘Ah perfido” (Beethoven), ‘‘ Bel’ raggio” (Rossini), 
and Lieder by Bach and Eckert. The Guardian writes—‘‘ We have 
not heard a more admirable performance of Beethoven’s grand scena ;” 
and the Examiner and Times—‘‘Mdlle Gipps is gifted with a fine 
voice, of unusual compass, which, in ‘ Ah, perfido’ and ‘ Bel’ raggio,’ 
came fully into play, and she overcame all their florid difficulties 
with artistic skifl.” 

Norwicu.—The first concert this season of the Norfolk and 
Norwich Musical Union was given in St Andrew’s Hall, Thursday 

evening, Feb, 17th, under the able conductorship of Dr Bunnett. 

. The principal artists were Miss Marie Duval, Mr Minns, and Mr 

Smith. The performance commenced with Henry Smart’s admired 
cantata, The Bride of Dunkerron, which was given in a manner 
that reflected the highest credit upon the performers. Dr Bunnett 
is to be commended for his selection of so attractive a work, and for 
the evident pains he had bestowed upon the training of the chorus. 
The second part included Haydn’s overture in D; an elegant part- 
song composed by Dr Bunnett ; and a pianoforte solo by Mr Arthur 
Bunnett (concerto in E flat—Weber)—a decided success, Mr Arthur 
Bunnett amply justifying the favourable predictions made on a 
former occasion as to his musical abilities. He was deservedly 
“recalled.” This was followed by Mendelssohn’s Ave Maria, sung 
by Miss Duval, and the ladies of the Union. An Entr’acte (Gavotte) 
from M. Ambroise Thomas’s Mignon, was excellently rendered by the 
band, and earned a well-deserved encore. The concert was a 
thorough success. 





TO GEDIPUS. 
To five and five, and fifty-five 
The first of letters add ; 
"Twill make a thing, 
That killed a king, 
And drove a wise man mad. 


Sphine. 











Sm Francis Go.psmip has presented the Royal Academy of 
Music (Tenterden Street) with a free scholarship for two years. It 
will not be forgotten that the Academy already holds a like dona- 
tion from the lady of Sir Francis, which will be competed for by 
female pianists in April, and awarded to the one who may give 
the best promise of artistic excellence. The Professors themselves 
have subscribed for two scholarships for orchestral students, to be 
awarded in April. 


Napies.—At a recent concert Professor Michele d’Alessandro, a 
composer of established repute, introduced a new instrument of his 
own invention, He calls it a ‘‘ Dedacordo.” It is a kind of guitar, 
from which he obtains some remarkable effects. 


* Some stanzas written upon Mr Lumley’s very remarkable book, by the 


late Shirley Brooks, and published in Punch, 


















ALEXANDRA PALACE. 


The first of the second series of Winter Concerts took place on 
Saturday last, the chief attraction set forth being the engagement 
of the fair pianist, Mdlle Marie Krebs. Mr Weist Hill received a 
warm welcome upon his re-assumption of the baton, and the various 
novelties he had prepared for the audience were more or less enthu- 
siastically applauded. A symphony by Maurer, an overture by 
Mr Waterson, a selection from Auber’s Crown Diamonds, and, 
last not least, the familiar, but perennially beautiful G minor con- 
certo of Mendelssohn, were the chief features of the programme. 
Louis Maurer’s Symphony, composed some thirty or forty years 
ago, is occasionally suggestive of the later compositions of Spohr ; 
but the symmetry of true musical form outweighs the lack of 
striking originality. Would that all the prominent musical minds 
of Germany could tread in the same royal path! Mr Edward 
Lloyd was in excellent voice, and gave the fullest effect to his 
solos. Mr Archer was, as usual, the accompanist on the pianoforte. 


—_o-——. 
LONDON BALLAD CONCERTS. 


Mr John Boosey’s eighth Ballad Concert, on Wednesday evening, 
did not fail to draw the usual large and enthusiastic audience to St 
James’s Hall. Mr Sims Reeves was at his “ post,” and in excellent 
voice. The great tenor was cheered and “ recalled,” after each of 
his songs, in the usual hearty manner. Mr Edward Lloyd was 
also in great favour with the audience. Signor Foli and Mr May- 
brick (the latter we were glad to find quite recovered from his in- 
disposition) were up to the mark, and the ladies—Mdmes Sher- 
rington, Edith Wynne, Osborne Williams, Patey, and the Mdlles 
Badia—were never heard to greater advantage. The London 
Vocal Union, with Mr Frederick Walker as director, and Signor 
Bisaccia, the pianist, also “ assisted.” The note Mr John Boosey 
places at the commencement of his book of words—that, owing to 
the length of the programme, the public is requested not to encore 
any of the songs—seems to have produced the desired effect. The 
artists, although “called and recalled,” rarely now “ kick over the 
traces.’ 


—. — 
REVIEWS. 
AsHpown AND Parry, Hanover Square, W. 
Gigue in C, by Corelli, transcribed for the pianoforte by Jules Brissac, 

The lovers of classical music of a light character are much indebted 
to Mr Brissac for his successful adaptation to the pianoforte of several 
choice old movements, originally composed for stringed instruments, 
One of the latest of these is the Gigue in C, by Corelli, which, time 
out of mind, an especial favourite with the votaries of the violin, 
will now be more widely appreciated than ever as an effective 
pianoforte piece of moderate difficulty. 

A fourth series of Popular Classics, edited by Walter Macfarren, 
has been issued by this enterprisin; , and will, doubtless, meet 
with the success that has attended the three preceding editions of 
the classical morsels beloved by amateurs, 


SranLey Lucas, Weser & Co., 84, New Bonp Srreet, 

Ein Cyclus Phantasie Sticken fur Pianoforte, componirt von Julius 
Réntgen, consists of seven numbers, varying from largo to presto, 
each bearing the stamp of modern German —— while occasionally 
showing traces of something akin to originality. The first of the 
Cyclus is by far the most agreeable, and consequently the least 
‘* highly developed.” 

Four Sonatinas, by Gustave Wolff, charmingly written, with the 
strictest adhesion to accepted classical form, supply a want greatly 
felt by teachers of youth who have exhausted the slender stock of 
elementary works contributed by the old composers. 


R. Mitts & Co., 140, New Bonp SrReEet. 

Andantino Grazioso for the Organ, (with pedal obbligato), by 
Catherine Penna, Simplicity, melodic and harmonic, is by no means 
the light test of a composer's skill that it may appear to the casual 
observer. In Miss Catherine Penna’s unassumin little Andantino, 
the naturalness of a pleasing theme, tastefully harmonised, proves 
her a true musician. 

LampBorn Cock, 63, New Bonn Street. 

The Pianoforte Student’s Daily Study, by Ellice Jewell, is, perhaps, 
the most complete manual of finger exercises and scales that has as 
yet been introduced to the public, It contains many valuable hints 
adapted from celebrated professors, 
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MILAN, 
(From a correspondent. ) 

The management of the Scala has been very far from fortunate 
this season. Of the two new operas produced by it, Sig. Josse’s 
Lega could not be considered, even by the most leniently inclined, more 
than a bare succés d’estime. No one denied that Sig. Josse is a learned 
and accomplished musician, but not even his warmest admirers were 
bold enough, after hearing La Lega, to maintain that his sphere of 
action is the lyric stage. Just as Lindley Murray, though a popular 
writer on grammar, was, probably, unable to pen the slightest work 
of fiction, so Sig. Josse, though an erudite contrapuntist, is incapable 
of composing an opera. . With regard to Luce, the second of the two 
operas in question, its fate was even more disastrous than that of 
La Lega, and the reputation of its composer, Sig. Gobati, has 
received a blow from which it will with difficulty recover. Sig. 
Gobati’s first opera, J Goti, created an extraordinary sensation at 
Bologna and elsewhere. It sent him up like a rocket, Well-informed 
and competent judges, unaffected by the popular enthusiasm, pre- 
dicted, however, that he would soon come down like a stick, and the 
event has justified their vaticinations. Like J Goti, Luce was a 
success when first produced at Bologna, though even the Bolognese 
did not assert it to rank as high as the first mentioned work. But 
at the Scala it was mercilessly condemned ; greeted not only with 
hisses but with outbursts of derisive laughter, which is still worse. 
A greater failure was probably never witnessed anywhere. The 
only thing worth listening to was a prayer in the second act, and, 
when there are five acts, one prayer is like a drop in the ocean. Nor 
has Sig. Gobati the consolation of being considered an accomplished 
musician like Sig. Josse. He is frankly told by very many critics 
that he is merely a raw novice in musical matters, and that the 
sooner he goes to school again the better it will be forhim. The 
artists condemned to brave public opinion in this unfortunate creation 
were Signore Mariani, Valleria, Signori Bolis, Aldighieri, and 
Maini. After two such gigantic fiascoes, the management must be 
in a most unenviable state of embarrassment, or, as the Americans 
would style it, a tarnation fix, more especially as the ballet of La 
Source, on which they relied so much, has turned out a broken reed. 
Despite the favourable reports concerning it when represented at the 
Grand Opera, Paris, the Milanese are disappointed with it. There 
are only two things which both public and critics agree in praising : 
the elegant and sprightly music of MM. Minkous and Leo Delibes, 
and the way in which the piece is performed, particularly as far as 
Signora Zucchi is concerned. 

Le Pumpon, got up under the personal superintendence of the 
composer, who came to Milan for the express purpose, has been 
brought out with entire success at the Teatro Dal Verme. On the 
first night, M. Lecocq was called on the stage nineteen times ; on 
the second, in reply to the hearty applause liberally lavished by the 
audience, he contented himself with bowing his thanks from a 
private box. All the notabilities of Milan, official, artistic, literary, 
and scientific, were present. On a previous evening, a special 
performance had been got up in his honour at the same theatre. It 
comprised the third act of Les Prés-Saint-Gervais, the third act of 
Giroflé-Girofla, and the third act of La Fille de Madame Angot. 
Sig. Sonzogno, also, the Italian publisher of the popular French 
composer's operas, gave a grand entertainment to welcome him to 
Milan. M. Lecocq was accompanied by his wife, and M. Duru, one 
of the authors of the Pompon libretto. The entertainment took 
place at Sig. Sonzogno’s elegant mansion in the Via Goito, In the 
course of the evening, there was an improvised concert. Mdlle 
Stella Bonheur sang a piece from Halévy’s Charles VI. ; and Mad. 
Andreaf, a fair Russian, gave the cavatina from La Traviata, M. 
Lecocq then sat down to the piano and accompanied Signora Lahusse 
in an air from Les Cent Vierges, afterwards rendering the same 
service to Signore Frigerio and Cesari in the duet from the second 
act of the Prés-Saint-Gervais, Signor and Signora Cesari executed 
with much spirit the duet from Crispino e la Comare; Signora 
Aldighieri sang Desdemona’s romance from Otello, and also the 
“Che Pecca” of Dr Filippi, who acted as accompanist, Sig, 





Aldighieri displayed his fine voice to great advatage in the romance 
from Jl Mercante di Venezia, by Sig. Pinsuti, who was among the 
guests. But the culminating point of the evening was the quartet 
from Rigoletto, sung by the now famous tenor, Gayarre, by Sig. 
Aldighieri, and by Signore Spezia and Sanz. There was afterwards 
a splendid supper. The distinguished company did not separate 
till a very late, or rather, very early, hour. 

A new opera, Montechristo, by Sig. Aquila, is announced at the 
Teatro Dal Verme. 

a, 


RIGHT OF REPRESENTATION. 
(To the Editor of the ‘‘ Musical World.” ) 


Str,—Will you do me the favour to insert the following in your 

per, as a caution to concert-givers and singers ?— 

On Thursday evening last, Feb. 17th, I gave my annual concert at 
the Atheneum, Camden Road, and had in my programme: Scena, 
‘‘Sad is my soul,” Wallace. Fortunately I saw, a day or two before, 
a statement in the Musical Times of a song of Wallace’s having been 
sung ata concert, when a fine of £2 had to be paid after its per- 
formance, the concert-giver not knowing there was any permission 
required, I therefore made enquiry at the ‘‘ Authors’, Composers’, 
eo Artists’ Copyright and Performing-right Protection Office,” and 
found the license fee to be five shillings, payable in advance, which 
sum I forwarded, and then received a caution not to print or publish 
in any way any of the words from Lurline, which opera is the pro- 
perty of Messrs Hutchings and Romer (and under the protection of this 
office), unless I could obtain their permission myself gratuitously 
(which, however, Messrs Hutchings and Romer granted), otherwise 
the charge for the same would also be five shillings, If this be law, 
the sooner it be known to the profession the better.—I am, Sir, yours 
faithfully, T. G. B. Hatey. 

8, Devonshire Road, Holloway, February 23. 

eal piaiatin 
(To the Editor of the ‘‘ Musical World.” ) 


Srr,—I shall not attempt to continue the correspondence which 
a closed by your note to my letter in the Musical World of Saturday 
ast. But with reference to your own enquiry, why Mr Manns does 
not conduct the Handel Festivals, I beg leave to inform you and the 
public—amateurs, as you say, being, no doubt, already well aware 
of the fact—that under the sealed contract between the Sacred 
Harmonic Society and the Crystal Palace Company, which has been 
in force since the preliminary festival in 1857, the control of the 
music and appointment of the musicians, from the conductor 
downwards, rests absolutely with the Society, the company being 
debarred from any interference whatever therein. Similar arrange- 
ments have been made with the Society for the other ‘‘ important 
celebrations” alluded to. I shall be obliged if you will insert this 
letter.—Your obedient servant, GEORGE GROVE, 

Lower Sydenham, February 23. 





REPLY TO SPHINX.* 
(Von. Lim, Pace 873.) 


From the land of the dead, where your obsolete head 
Just rises above the drear plain, 

I can well understand, from so sultry a land, 
You should call upon me to explain ; 

But your eyes cannot flow, and your nose you can't blow, 
For you haven’t a mucous membrane. 

But if you could travel, you soon would unravel 
The meaning of cold in one’s head ; 

And you would not despise a catarrh of such size 
As would keep you for ages in bed. €Enpirvs. 


[One hundred guineas for a meaning.—A.8.8.] 





* Christmas Carol—Christmas Day, 1875. 











Bony.—The third Chunigin Concert of the Town Musical 


Union, under the direction of Herr Wasielewski, was distinguished 
by a novelty in the shape of Das Eleusische Fest, a cantata for vocal 
solos, chorus, and orchestra, by L. Joseph Brambach, who himself 
conducted, The work was extremely successful, The solos were 
sung by Mdlle Wilde, of the Bremen-Stadttheater, and Herr Georg 
Henschel, of Berlin. The latter sang, also, with t effect, an air 
from Handel’s Rinaldo, The programme included, moreover, the 
prelude to the fifth act of Reinecke’s Kénig Manfred, and Mozart's G 
minor Symphony, 
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SCRIBE: HIS REPERTORY AND HIS COLLABORATORS.,* 


Some years ago, a number of persons, who busy themselves with 
the stage, repeated in every shape: Scribe is over-estimated as an 
author; his writings are used up, antiquated, and out of date. Yet 
suddenly, by a just turn in earthly matters, the repertory which 
was believed to be for ever forgotten and buried comes to life 
again, and re-appears in the play-bills, younger and smarter than 
ever, to the great profit of managers and the lively satisfaction of 
another generation, who, saturated with the absurdities and wn- 
meaningnesses of modern dramatic art, is utterly astonished at 
finding a source of reasonable pleasure in pictures and sketches, 
which, slight though they may be, constantly reveal so fine, deli- 
cate, and observant a mind, and such wonderful knowledge of the 


stage. 

» > not this awaking of good taste and this re-appearance of 
Scribe’s works, which every Sunday attract to the morning per- 
formances at the Gymnase the crowds that enabled the above, one of 
our largest theatres, to postpone for two months its usual period of 
closing, offer an opportunity for informing the new spectators who 
go to applaud him, what was the literary luggage of this fertile 
author? The list, which is peculiarly appropriate at the present 
moment, will probably prove not devoid of interest. 

Scribe was born in 1791. The first piece attributed to him, and 
entitled Le Prétendu par Hasard, ou l’ Occasion fait le Larron, was 
produced at the Variétés on the 13th January, 1810, and was an 
utter failure.t The second, which was slightly more successful, 
and may be considered as his real début, was written conjointly 
with Germain Delavigne. It was performed at the Vaudeville, 
on the 2nd September, 1811, and called Les Dervis. It ran eleven 
nights. 

Tek this date up to his death, which occurred in 1861, that is 
to say, in a period of half a century, Scribe brought out 422 works 
of all kinds, They may be thus classified. 

47 Comedies, dramas, and melodramas 
28 Grand operas Be aa ae 
95 Comic operas ws ee 
244 Vaudevilles .. wa os 
8 Ballets ry ‘ . 


In addition to the above, he published tales, proverbs, and 

several romances. 
» The majority of his most important dramatic works, such as 
five-act comedies, the grand operas, several comic operas, and a 
considerable number of vaudevilles, were by him alone. To 
accomplish the remainder of this immense list, he had 130 colla- 
borators, namely, 75 literary, and 55 musical. 

In the former category, the principal and most faithful were 
first of all our oldest member, the young, amiable and very clever 
Henri Dupin, whom we still see every day, so correctly got up, 
— along the Boulevards with so firm a step and so cheerful 
a face. || 
--Then came Germain Delavigne, Delestre-Poirson, Mélesville, 
Varner, Bayard, Saintine, Carmouche, Mazéres, Paul Duport, 
Saint-Georges, and Legouvé.§ 


429+ 





* From the Ménestrel, 

t Potier, who played a part in it, came forward and announced to the audience, 
amidst general hilarity, that the piece was the first essay of a young literary 
man who desired to remain anonymous. 

] Of these pieces, about forty were never printed. 

f Henri Dupin, who preceded Scribe on the stage, brought out before him 
several pieces, the first of which, Le Voyage de Chambord, written in conjunction 
with Desfontaines, was played at the Vaudeville, on the llth July, 1808. 
Dupin wrote in conjunction with Scribe some fifty pieces of various kinds. A 
critic of high authority expresses himself as follows of one of them, Michel et 
Christine, which achieved such great success. He is speaking of Goethe's 
little comic opera Jerry and: Biitely, from which Scribe subsequently took Le Chalet. 
“ The pleasing pieces at our minor theatres have more intrigue in the subject while 
they possess ter piquancy in the details. We might mention many of these 
works the merit of which deserves a very much better fate. There is one really 
admirable for novelty, natural truthfulness, and effect. We see in it as in Jerry 
and Biitely a young girl, a peasant, and a soldier. But what grace and love are 
displayed by Christine ; what love and ingenuousness by Michel; and what love, 
also, and strength of will by Stanislas! The characters are so true, the dialogue 
is so well written, and the situations are so touching! While we smile we insen- 
sibly shed tears, and we are astonished that a mere vaudeville should have been 
cipable of ee into play, to move us profoundly, all that is most sweet, love 
and youth ; and all that is most powerful, passion and duty.” This well deserved 
e Uogium is signed CHARLES DE ReMvusaT. : 

§ Of all these collaborators very few are now living. Death has just struck down 
another, Henri Vernoy de Saint-Georges, whose youth appeared as though it 
wou'd last for ever. Saint-Georges wrote with Scribe for the Théatre de Madame: 
L' Ecarté, ou un Coin du Salon ; for the Opéra-Comique: L’ Ambassadrice, Le Fidéle 
Berger, La Keine d'un Jour, Zanetta, ou il ne faut pas jouer avec le Feu, L’Opéra a la 





To these must be added those who worked with Scribe only 
occasionally, They are Désaugiers, Ymbert, Brazier, Dumersan, 
de Courcy, Francis d’Allarde, Dupaty, Villeneuve, Desvergers, 
Rougemont, Bouilly, Dumanoir, Alphonse Cerfbeer, Merle, Moreau, 
Vandiére, Perlet, Ménissier, Brulay, Vial, Gabriel, Saint-Amand, 
Saint-Laurent, Pichat, Alexandre (the pseudonym of a lady), 
Justin Gensoul, Fabien Pillet, Lafortelle, Bouchard, Aumer, 
Lockroy, Chabot de Bouin, d’Epagny, Castil-Blaze, Charles 
Desnoyer, Monvel, Terrier, Varin, Planard, Francis Cornu, 
Comberousse, Coraly, Narcisse Fournier, Delaforest, Emile 
Deschamps, Gustave Lemoine, Félix Arvers, Vanderburch, 
Thérése Elssler, Charles Duveyrier, Alphonse Royer, Gustave 
Vaéz, de Leuven, Sauvage, Michel Masson, Hippolyte Romand, 
Léon Battu, Charles Potron, Henry Boisseaux, de Lurieu, Bernard 
Lopez, Biéville, and Emile de Najac. 

In reply to the stupid calumny believed by those envious per- 
sons who asserted that Scribe put his name to pieces in which he 
had done nothing, we may, on the contrary, state that all his col- 
laborators have been unanimous in acknowledging that no piece 
ever left his hands without having been entirely re-written by him. 
One of these gentlemen even said, with a modesty which does him 
honour; “In no piece I ever wrote with Scribe was there ever a 
word of mine left.” 

And now, from the mere enumeration of the composers who 
were his collaborators, the reader will be able to appreciate 
what service he rendered musical art, by supplying its most 
illustrious professors with librettos worthy of them, and by aiding 
their young and unknown brethren to force-open the doors which 
move with such difficulty to admit the latter into a lyric theatre. 

The following is the list in chronological order, that is, drawn 
up according to the dates when the joint works were produced for 
the first time :— 

1813, Guénée; 1815, Kreutzer, Kreubé; 1821, Garcia; 1822, 
Alexandre Piccini; 1823, Auber, Carafa; 1824, Boiéldieu, Hérold; 
1826, Fétis; 1827, Mdlle Louise Bertin, Adolphe Adam; 1828, 
Rossini; 1829, Charles Hanssens; 1830, Halévy, Zimmermann, 
Amédée de Beauplan ; 1831, Berton, Batton, Blangini, Cherubini, 
Baér, Meyerbeer ; 1834, Alphonse de Feltre ; 1835, Gomis ; 1836, 
Loisa Puget; 1838, Casimir Gide, Adrian Boiéldieu, Clapisson ; 
1839, Alexandre Montfort, Marliani ; 1840, Donizetti, Grisar ; 1841, 
Ambroise Thomas ; 1842, Ernest Boulanger, Mazas; 1843, Michael, 
William Balfe, Hyppolyte Monpou*; 1844, Thys; 1845, Théodore 
Labarre; 1847, Xavier Boisselot, Luidgi Bordese; 1848, Henri 
Reber; 1850, Victor Massé ; 1851,Sigismond Thalberg ; 1852, Vander 
Does ;1853, Gilbert Duprez; 1854, Gounod; 1855, The Comte 
d’Osmond, Jules Costé, Verdi; 1858, Louis Deffés ; 1859, Limnander ; 
1860, Offenbach ; 1861, Jules Alary. 

Scribe has often been accused of rapacity. Nothing can be more 
unjust! He was a business man. His brother authors can say 
something on this head, for it is to him that they owe the estab- 
lishment of their Society, and the definite adoption of a proportional, 
instead of a fixed, share. Scribe, too, was the prime agent in getting 
presented to the Legislative Body the law which secures to authors’ 
widows the proceeds of their deceased husbands’ works during their 
lives and to their heirs for thirty years afterwards. Scribe no doubt 
was careful of his own interests, but he never prejudiced the inte- 
rests of those who worked with him. He never endeavoured to 
crush others under his own personality. In the time of his greatest 
popularity, when the Théitre de Madame lived, so to speak, alto- 
gether on him, he was never known to insist, as is done now-a-days, 
with the most ferocious egotism, that the entire bill should be 
exclusively reserved for him. 

At the end of his brilliant career, Scribe cannot have forgotten 
the beginning of his fortune so nobly gained by the pen, which he 
took for his device, with the legend, of somewhat doubtful Latinity : 
Inde Fortuna et Libertas. We think there is a sort of pungent 
charm in recalling to mind this beginning, and in quoting what he 
wrote to his friend, Germain Delavigne in reply to a letter wherein 
the latter had told him something about Les Dervis, their first piece, 
which had just been performed at the Vaudeville : 





Cour, Les Diamants de la Couronne, Cagliostro, La Fée aur Roses, Le Nabab, La 
Fiancée du Roi de Garbe ; and for the Grand Opera: Le Juiferrant. | . 

* Monpou, who died in 1841, did not live to finish the three-act piece entitled 
Lambert Simnel, with which Scribe had supplied him. It was completed by Adolphe 
Adam, and performed at the Opéra-Comique in 1843, 
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Sommeville,* 6th September, 1811. 
‘My dear Friend.—Your letter caused me both pain and pleasure. 
Riviére ill; Laporte gone. Are you quite sure the management 
will have us again? Have you Barre’s word for it? Let me know. 
I am very much afraid that the eleventh performance of Les Dervis 
will be the last. Two hundred frances for eleven nights is not a large 
sum, but, at any rate, it is so much gained and without any trouble 
on our part, and, though I pretend to be angry, I did not at all expect 
such an amount. Your letter was given to me on Saturday at 
Auxerre. I was at an enormous dinner which lasted three hours. 
Notwithstanding the ceremony, I broke open the letter. I read it 
hurriedly and saw 231 francs. But I did not see that Doche was 
paid, and I said to myself: ‘There are a hundred francs left for us 
two. Well, we can have a breakfast or so with it.’ After 
dinner, I read your blessed letter again, and saw: All expenses paid, 
so I found I was as rich again asI thought. If they would but 
revive the piece, as we have no expenses, one good winter’s evening 
would bring us in from sixty to eighty francs, and for one night that 
is not so bad. The first coin you touched must have caused you 
great pleasure ! : : ; ‘ , ots flee x 
Adieu, my good Germain, present my homage to the ladies, that is 
if they will condescend to accept the homage of a half-hissed author.” 
—Yours, &c. ScRIBE. f 
Happy age, when a hundred francs or so appears such a wind- 
fall! Is it quite certain that Scribe, after he had become a mil- 
lionaire, celebrated, and overwhelmed with honours, never regretted, 
in some of the moments of exhaustion so frequent in a literary 
career, the days of his careless youth ! 
“ A. DE ForaGes. 


a 
OPERA AT NICE. 
(From a correspondent. ) 

Madlle Albani has produced a deep impression here. Her ren- 
dering of Amina and Lucia has roused the enthusiasm of those who 
were fortunate enough to hear her. The theatre was too small to 
accommodate all who wished to do so, Every single piece, nay, 
nearly every single phrase, was the signal for long-continued 
applause. In addition to this, showers of bouquets and numberless 
recalls testified to the delight of the audience. J ©. 

0 


PIANOFORTE DUETS. 
(7'o the Editor of the ‘‘ Musical World.”’) 


Str,—I should feel very much obliged to any of your readers who 
would kindly give me the names of a few pianoforte duets, both 
for two pianos, and for two performers at one piano. They must be 
brilliant and suitable for playing at a concert, but, at the same time, 
high-class music. 

I enclose my card. A. J. 

Feb. 21, 1876. 


Yours truly, 








Parma.—A new opera, La Regina di Castiglia, by Sig. E. Guin- 
dani, is announced at the theatre here. 

Turin.—Some serious disturbances occurred a short time since at 
the Teatro Reggio. Tired of hearing Aida over and over again, the 
Subscribers resolved to organise a demonstration against it. ~The 
management obtained wind of their intention and got up a claque as 
asort of countermine. The members of the claque, with le 
zeal, began clapping even before the rise of the curtain. Hereupon 
the malcontents commenced hissing and shouting : ‘‘ Down with the 
management!” Personal objurgations and hand-to-hand conflicts in 
various parts of the house followed, and at length the military had 
to be called in. Several arrests were made. 

HampurcH.—Anton Rubinstein’s three-act opera, Die Maccabder, 
was recently produced with triumphant success at the Stadttheater. 
The composer himself conducted. On making his appearance in the 
orchestra, he was received with a storm of applause, together with a 
shower of wreaths and a flourish from the Band, these marks of 
approbation being frequently repeated during the evening. At the 
fall of the curtain, the manager was called on with the composer and 
the principal artists, to whom M. Rubinstein openly expressed his 
warmest thanks before leaving the stage.—Mad. Mallinger will sing 
here during three months in the summer, her husband having taken 
the Carl Schultz Theater for that period. 





* Sommeville was an estate situate near Auxerre. It belonged to M. Bonnet, a 
barrister, and Scribe’s guardian. 

t The original letter forms part of the collection of autographs belonging to M, 
Boutron, one of the most complete and valuable collections in Paris, 





GOSSEC AND PHILIDOR.* 


Despite the severe criticisms directed against opera by the Sire 
de Saint-Evremond and by Voltaire, this kind of entertainment, so 
warmly defended by Dufresny, was quite the fashion as early as 
the eighteenth century. People wanted it everywhere, no matter 
its style, whether Italian, French, or German. Even Germany 
could not resist the stream. There were French operatic companies 
at Berlin, Mannheim, Dresden, Dusseldorf, and other large towns 
of the German empire. 

Born in Italy at some period of the sixteenth century, opera 
passed into France, and thence to the Netherlands, where, during 
the second half of the eighteenth century, it was the principal 
public amusement. Brussels, like the provinces, had its Flemish 
and its French opera.t 

The French theatre at Brussels, frequented by the Governor- 
General and his Court, by the leading members of the native aris- 
tocracy, and by the high functionaries of state, had acquired a 
great reputation abroad. It was generally considered one of the 
principal theatres of Europe, after the Opera of Paris, Burney 
states that the interior was one of the most elegant north of the 
Alps.{ Thanks to the good understanding between them, Compain, 
an excellent singer, and Vitzthumb, a celebrated musician, had suc- 
ceeded in giving a proper direction to the taste of the inhabitants, 
In order to effect still more, as well as to augment their receipts, 
they determined on producing something new. 

With this object, Compain was commissioned to go to Paris for 
the purpose of purchasing choice operatic scores and the best 
fashionable comedies. During his stay in Paris he kept up a very 
active correspondence with Franck, personal secretary of the Prince 
de Starhemberg, Minister Plenipotentiary of the Empress-Queen 
to the Austrian Low Countries, and especially charged to watch 
over the stage, 

From this correspondence and from that carried on with 
Vitzthumb we have obtained a great number of particulars con- 
cerning operatic composers settled in Paris and the pieces performed 
at the theatres there. In this notice we shall speak only of Gossec 
and of Philidor. 

In the month of February, 1774, Compain was in Paris ferreting 
about everywhere, and forming acquaintance with the most dis- 
tinguished artists and the most popular composers. Precisely at 
his arrival, the management of the Grand Opera produced for the 
first time, on the 22nd February, 1774, a new work by Gossec, a 
celebrated composer, residing in Paris, but born in the parish of 
Vergnies, which now belongs to Belgium. The work was his grand 
opera entitled Sadinus. Compain was present at the performance, 
and admired the vigorous and powerful style exhibited by the 
creator of the symphony in France. By the introduction of 
instruments not previously employed in orchestral scores, Gossec 
subsequently succeeded in altogether modifying operatic music. In 
Compain’s opinion, the score of Sabinus was delicious, but the 
libretto detestable and totally disconnected. “It is devoid of 
common sense,” he continues, “ so that this opera will not do M. 
Gossec all the honour he deserves.” Franck’s correspondent ad- 
mired the ballets, costumes, and especially the mise-en-scene of the 
third act. As for the actors, they were, according to him, anything 
but what they ought to be. We understand him. Instead of 
singing, they shouted with all their might, thinking to produce in 
this way a great effect and dominate the orchestra. At the period 
in question, there was a general mania for this practice, of which 
we will speak presently. 

The few words written by Compain respecting Sabinus sufficed 
* Unpublished Details respecting their Works, Communicated to the 
Academy Royal of Belgium, by M. Ch, Piot, correspondent of the Literary 
Class, 

t Burney, The State of Music, vol. 1, p. 152. The conditions imposed 
upon the members of the Flemish Operatic Company were harder than those 
imposed on the members of the French Operatic Company. The following were 
the clauses inserted by Vitzthumb in the engagement of Mdlle J. Borremans, who 
sang at the Flemish Opera, “1, There is not, nor will there ever be, any separate 
line of business in Flemish Opera: consequently every artist must sustain the 
parts for which he or she is cast. 2. No one will be able to refuse to sing in 
the chorus, nor to appear in French pieces, whenever required to do so; the 
directions prescribed by the manager regarding the costumes for the Flemish 
and ‘ee. pieces will be scrupulously observed.” (Letter of the 29th Feb., 
1776, 

¢ Burney, lc, p, 22, 
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to rouse the enthusiasm of Vitzthumb. We resolved at any price 
to render himself acquainted with the score, and troubled himself 
very little about the book. De la Place, a French poet and author, 
characterised by Quérard as fertile, but as one of the most mediocre 
writers of the eighteenth century, was then the literary factotum 
of the Brussels Theatre. He undertook to introduce in the 
libretto of Sabinus the changes considered necessary by Vitzthumb, 
who was very fond of altering the poems and music of the operas 
he got up. 

Far from sharing this enthusiasm, Compain considered the 
piece unfitted for Brussels, notwithstanding the incontestable merit 
of the score. ‘However beautiful the music may be,” he said, 
“this opera will bring usin nothing. But I am waiting for M. 
Gossec to name a day, as he has promised, when I may call on him 
at his house, and beg him to sell us the unacted or unpublished 
operas which he may have in his portfolio.” (Letter to Franck, 





5th March, 1774.) Vitzthumb insisted; but the opera was not | 
engraved, and Gossec had informed Compain that, for the future, | 
‘ the graver would not re-produce his works, except by subscription. | 


One of the acts, too, had been omitted in Paris. 
there were now only four. According to Gossec’s biographers, the 
opera was in three or four acts: they seem to have been un- 
acquainted with the fifth act. “I warn you,” added Compain, 
writing about the omission, “that, at present, there is neither 
head nor tail. I send you the book, of which M. Gossec has made 
me a present, and as it was played before the King.” All these 
objections succumbed before Vitzthumb’s resolution. 
determined to possess the primitive score of Sabinus. 


Instead of five, | 


He was 


The piece, however, was never performed on the Brussels stage, | 


if we are to rely exclusively on the Catalogue of the Pieces allowed 
to be performed at the Theatres of the Austrian Low Countries until 
this 12th April, 1788. 

While opposing with all his power the acquisition of Sabinus, 
Compain advised the purchase of Le Périgourdin, a one-act bur- 
lesque opera, composed by Gossec for the Prince de Conti, who 
had appointed him his musical director. It had been played only 
at the Prince’s. Hédouin*, one of Gossec’s most conscientious 


biographers, does not mention it, but it had been on the point of | 


being performed at the Italiens, when, at the moment of rehearsal, 
a difficulty compelled the composer to withdraw it. 
‘ ‘*He is willing,” says Compain, ‘‘to let us have it for forty louis 
dor. 
Have the kindness to send me instructions on this point. 
fifty louis. I begged him to treat us like professional men. 
me his price st be forty louis. So you have to decide.” 
of the 19th March, 1774.) 

The price still appeared too high, and the project of producing 


He told 
(Letter 


I have asked him to wait till I have consulted M. Vitzthumb. | 
Heasked | 


Le Périgourdin, as well as that of bringing out Sabinus, was aban- | 


doned, Compain’s daughter, who had seen the former piece, 
declared it to be bad. (Letter from Compain to Franck, of the 
14th March, 1774.) 

But novelty was required. To secure it, the Brussels managers 
came to an agreement with a French author named Pleinchesne, 
formerly a captain of infantry, and whose real name was Roger- 
Timothée Regnard de Pleinchesne. This person, concerning whom 
the information furnished by Quérard is very incomplete, had 
written several dramatic pieces.+ In Paris he regularly attended the 
theatres, pronouncing his opinion on the scores and librettos with 
a certain amount of pretention. How did he become connected 


with the Brussels Managers? We cannot say. It was doubtless | 


from having met Compain in some salon or other. 


He wrote for | 


the Brussels theatre a piece entitled Berthe, a three-act heroico- | 


—— comedy, in verse, with short airs interspersed. The 
ibretto, printed at Brussels in 1774, names Philidor and Gossec 





* Hédouin Artistes 
Dramatiques. 

t France Litteraire, vol. vii., p. 200, where we find a list of his works, 
which may be completed by the correspondence now before us. — This 
correspondence mentions: 1. Le Malentendu, a French three-act comedy, 
in the Italian style, played at the Comédie Italienne. 2. La Vérité, a two- 
act comedy in praise of the King and Queen. 3. Le Prince Tiri, id. 4. Le 
Fanfaron, id. 5, Le B tiré, comic opera, the subject being taken from 
Voltaire’s story of Memnon. 
7. L'Heureux Engagement, a one-act comic opera. 8. 
three-act comic opera, (Letter of the 23rd April, 1775, addressed by Plein- 
chesne to Vitzthumb). 


Mosaique, Peintres,  Musiciens, Littérateurs, 





6. L’Epreuve de Moricoux, a comic opera. | 
Le Bon Medecin, a | 












as the authors of the music. 
show farther on. 

This opera, of which we have not been able to find the score, is 
nowhere mentioned by the biographers of the two artists. The 
subject was borrowed from the romance of Berte aus grans Piés, 
written by a Belgian, Adenés Li Rois, at some period after the 
year 1275.* As little of a historian as of a poet, Pleinchesne, in his 
introduction, dates back the poem to the eleventh century. It was 
composed, he adds, by a certain Leroy d’Adenaise, and dedicated 
to Jean Tristan, the third son of the French king, Saint Louis, 
who died in Tunis, in 1270. The contradiction between these 
dates did not at all strike him as startling, seeing they by no means 
incommoded him in his preface. 

The libretto, cold and icy in style, without any dramatic com- 
binations, and utterly devoid of intrigue, was handed by the 
author to Gossec to set. Such a commission could not have been 
very pleasing. Gossec had to do with a writer whom Philidor had 
condemned by characterising him as aman without order. The 
composer had to find inspiration in a poem without poetry, and 
with very singular verses, such as the following, for instance, 
scattered about it :— 

‘Raimond, peut on donner ce qui n’est pas a soi? 
Pour vous parler votre langage, 
Des maux, dont je vous deuil, je sens le desarroi. 
Tous deux méme torture en ce tems nous partage.” 


(To be continued. ) 
——o 


WAIFS. 

Dr. Theobald Wig writes to us, complaining of a certain article 
detrimental to him as a strategist, which he states, to his knowledge, 
came from the pen of Quarter-master Quarter, and was inserted 
prominently in our ‘‘strategic” columns. To which we reply that 
we have never inserted a line by Quarter-master Quarter, with whose 
quarters even we are unacquainted ; and that we have no “‘strategic” 
columns. We recognise, nevertheless, the handwriting of ‘Dr. 
Wig,” and were we strategists, should know how to mulet (or 
Molkte) him. The paragraph referred to merely states that 
Beethoven was born in 1770, and that Mozart died in 1791. 
Dr. Wig asserts that Mozart was dead before Beethoven came into 
the world, and that Rossini was born 10 years before Mozart died— 
whereas, Rossini was born in 1792, the year after Mozart’s death. 

Mr Vernon Rigby is engaged as principal tenor at the ensuing 
Birmingham Festival. 

Alderman and Sheriff Knight has become President of the Alder- 
manbury Musical Society. 

Sig. Verdi has refused an offer of 200,000fr. in gold to conduct a 
series of concerts in July and August at Philadelphia. 

Anton Rubinstein’s opera, Le Démon, has had a great success at 
St Petersburg. It has already been played twenty-five times. 

Mdme Judic is engaged at St Petersburg, for the 17th of April. 
She will give 25 performances, for which she is to receive 50,000fr. 
and have a benefit. 

At the Westminster Aquarium Concert, on Monday night, Mr 
Vernon Rigby sang Blumenthal’s always popular song, “The Message,” 
with great applause. 

It is reported that the Poet-Laureate and Mr Irving have recently 
had frequent consultations as to alterations necessary in the drama 
of Queen Mary, in order to adapt it to the stage. Most of Cranmer’s 
speeches have been, it is stated, considerably curtailed, and some of 
them will probably be omitted altogether. 

Mr Charles Wyndham will shortly return from Paris, in order to 
superintend the production of plays at the Crystal Palace under his 
direction, commencing iu March, Mr Phelps is announced to appear 
in the Merry Wives of Windsor and the Clandestine Marriage. The 
following plays are also included in the list :—Antigone, Paul Pry, 
Heir-at-Law, The Ladies’ Battle, and the Jealous Wife. 

New York.—The performances of German opera have been 
brought to a close, and in a very summary fashion. Theodor 
Wachtel, who had borne the whole weight of the repertory on his 
shoulders, fell ill with fatigue. The manager, Herr Neuendorff, with 
whom matters were, in all probability, not so prosperous as at the 
commencement of the campaign, seized on the opportunity, and dis- 
charged the whole company. 


This is not quite exact, as we shall 








* See on this subject our notice entitled: Fragment of an unpublished 
Flemish poem, imitated from Li Romans de Berte aus grans Piés (Bulletin de 
V Académie Royale de Belgique, 2ud series.) 
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Barnum is starting with a new venture, combining hippodrome, 
museum, menagerie, and circus. He will visit England late this 
summer. 

Miss Annie Schalders and Mr. J. H. Sutcliffe are engaged by Mr. 
A. Mosely as principal artists for his Opera Bouffe Company, and 
will commence the provincial campaign with Giroflé-Girofla. 

The first concert of the tenth season of the Schubert Society will 
take place on Thursday next, March 2nd ; the vocal members who 
se on this occasion are Mesdames Moore and Palmer, and Messrs 

errenrath and Frank Celli. 

At St Anne’s Church, Soho, the usual services, held every Friday 
evening during Lent, and on Good Friday afternoon, will again be 
marked by the introduction of Bach’s Passion (according to St John), 
which will be sung with orchestral accompaniment. 

No Eneuish Vocat Music at THE Monpay PopuLar Concerts. 
—The vocalist was Mdlle Sophie Lowe, who sang songs by Schubert 
and Brahms, of course in German. Apropos of this fact, we will 
venture to ask Mr Arthur Chappell whether it is not sometimes for- 
gotten that the Monday Popular Concerts are attended by English 
amateurs who, doubtless, eee very well the repertory of their 
native music is by no means poorin good songs. Ininstrumental music 
the Germans take precedence, as a matter of course ; but it does seem 
hard that the rich score of vocal music accumulated by our own 
countrymen should be neglected.—Daily Telegraph. 

Sig. Rossi was to give an extraordinary performance at the Venta- 
dour, to-day, Saturday, the 26th inst., at the request of the American 
residents in Paris. Having decided on playing three acts of Hamlet, 
he wrote to Victor Hugo, that, ‘‘desiring to unite on the same 
evening the greatest poets of England and France,” he requested 
permission to play the fifth act of Ruy Blas. The French author 
replied :—‘‘ Paris, 14th Feb., 1876.—Dear M. Rossi,—I hasten 
to give you the authorisation you ask for. You will be magnificent 
in the act you mention, and I shall be happy if it is the occasion 
of a fresh triumph for you. Receive my. best wishes for your 
success.—Vicror Hvuao.” 

Anton Rubinstein has been for some days in Paris. The object of 
his visit is to consult with Jules Barbier concerning the libretto of 
his opera, Nero.—The sad news, which we were the first to publish, 
about the failing sight of this great artist, so popular with all the 
world of music, has been contradicted ; we regret a thousand times 
having to confirm, it, and we do so on the authority of Rubinstein him- 
self. But we must again repeat that we need not yet despair, and that 
the operation for cataract, when the time for performing it arrives, may 
and will restore the sight of the eye now entirely useless. The other 
eye, though impaired, is still sufficiently healthy to permit the com- 
poser to work. In fact, he continues as laborious as ever, just as if 
there were nothing the matter with him.—Levue et Gazette Musicale. 

ALEXANDRA Patace.—The programme for the ensuing week will 
be varied and attractive. On Tuesday and Thursday the ‘‘ popular 
plays at popular prices” will be continued: Mr W. S. Gilbert’s 
Palace of Truth being played on Tuesday, and Shakspere’s Othello, 
supported by Mr Hermann Vezin, Mr W. Rignold, and Miss Carlotta 
Addison, on Thursday. On the Ist March (Ash-Wednesday), 
selections from Rossini’s Stabat Mater will be given. In the evening 
the palace will be illuminated, and there will be a concert by the 
Welsh Choral Union, with a band of harps. On Saturday the third 
of the second series of popular concerts will take place, the vocalists 
including Miss Ellen Horne, Mr Wadmore, and Mr Vernon Rigby. 
Mad. Viard Louis will be the pianist, and the concert, conducted by 
Mr H. Weist Hill, will be aided by the choir and band of the 


company. 





Rabings from Bantwell. 
No. IL. 


The initials and finals of this acrostic, when found out, will 
form a very clever critic's name. 

1. A wise saying. 

2. A convulsion of the earth. 

3. A boy’s name. 

4. A domestic animal. 

5. The answer I shouldn’t make if you made me an offer. 

D. W. 
P.S.—This ought to have been posted on the 14th. 











DussELporF.—In consequence of pecuniary difficulties, resulting 
from the small amount of patronage bestowed upon him by the pub- 
lic, Herr Scherbarth has been compelled to resign the management of 
the Stadttheater, which is now being conducted by the Company on 
the sharing system, : 


3. “WAYWARD WIND.” 





Sretriv.—Diana von Solange, by the Duke of Saxe-Coburg Gotha, 
has been well received at the Stadttheater. 

Zuricu.—Mdlle Adele Léwe, from the Theatre Royal, Munich, 
has been playing Marguerite, in Gounod’s Faust, 

Novara.—A new opera, Gismonda di Sorrento, by Sig. Geremia 
Piazzano, will shortly roduced at the Teatro Coccia. 
§& Nvrempure.—Signor Verdi’s Aida has been produced here, and 
enthusiastically received. It was magnificently put upon the stage. 
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